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ÊÜáá®Üá°w

æ̧íWÜÙÜãÃÜá Pæàí Ü̈Å ËÍÜÌË¨ÝÂÆ¿á Ü̈ ÓÜíÓÜ¢ñÜ A«ÜÂ¿á®Ü

ÊÜáívÜÚ¿áá GÃÜvÜ®æà ÓæËáÓÜrÃ… ¹.Ô.G/¹.Ga….Gí. ±Ü̈ ÜË ñÜÃÜWÜ£WÜÙÜ

ÓÜíÓÜ¢ñÜ Ë¨ÝÂ¦ìWÜÚWæ ®ÝÃÝ¿á|±ÜíwñÜ ËÃÜbñÜ ×ñæãà±Ü̈ æàÍÜ̈ Ü

»ÝWÜÊÜ®Üá° ±ÜsÜÂÊÜ®Ý°X ¯WÜ©±ÜwÔ æ̈. »ÝÃÜ£à¿á ÓÜíÓÜ¢£¿á ±ÜÄhÝn®Ü

ÖÝWÜã ÊÜÞ®ÜËà¿á ÊÜåèÆÂWÜÙÜ ±ÜÄaÜ¿áPæR ÓÜíÓÜ¢ñÜ »ÝÐÝ«ÜÂ¿á®Ü

AñÜÂÊÜÍÜÂPÜÊÝX æ̈.

®ÝÃÝ¿á|±ÜíwñÜ ËÃÜbñÜ "×ñæãà±Ü̈ æàÍÜ' Ü̈ "ËWÜÅÖÜ' »ÝWÜ̈ Ü D

±ÜsÜÂÊÜ®Üá° A«ÝÂ±ÜPÜ ÖÝWÜã Ë¨ÝÂ¦ìÊÜêí Ü̈PæR A®ÜáPÜãÆÊÝWÜáÊÜ

Äà£¿áÈÉ ÓÜPÝÆPæR Ô Ü̈œ±ÜwÔPæãor vÝ. ±ÜíPÜg®Ü¿á®Ü ÖÝWÜã

vÝ. Pæ.BÃ…. PÜáÊÜáá Ü̈ÊÜÈÉ AÊÜÄWæ «Ü®ÜÂÊÝ Ü̈WÜÙÜá.
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ÓÜí±Ý Ü̈PÜÃÜ ®Üáw

ÓÜíÓÜ¢ñÜ ÓÝ×ñÜÂ ±ÜÅPÝÃÜWÜÙÜÈÉ Jí¨Ý Ü̈ PÜ¥ÝÓÝ×ñÜÂÊÜâ
ËÍÜÌ±ÜÅÔ Ü̈œÊÝ Ü̈á Ü̈á. CíñÜÖÜ ÓÝ×ñÜÂ Ü̈ A«ÜÂ¿á®ÜÊÜâ Cí©WÜã AñÜÂíñÜ
±ÜÅÓÜá¤ñÜÊÝX æ̈. ÓÜíÓÜ¢ñÜ PÜ¥ÝÓÝ×ñÜÂ Ü̈ ±ÜÅÊÜááSPÜê£WÜÙÜÈÉ Jí Ü̈á
®ÝÃÝ¿á|±ÜíwñÜ ËÃÜbñÜ ×ñæãà±Ü̈ æàÍÜ. æ̧íWÜÙÜãÃÜá Pæàí Ü̈Å

ËÍÜÌË¨ÝÂÆ¿á Ü̈ ÓÜíÓÜ¢ñÜ A«ÜÂ¿á®Ü ÊÜáívÜÚ¿áá 2019&20®æà ÍæçPÜÒ~PÜ

ÊÜÐÜì©í Ü̈ hÝÄWæ ŸÃÜáÊÜíñæ ©Ì£à¿á ÓæËáÓÜrÃ… ¹.Ô.G/¹.Ga….Gí.
ñÜÃÜWÜ£WÜÚWæ ®ÝÃÝ¿á|±ÜíwñÜ ËÃÜbñÜ ×ñæãà±Ü̈ æàÍÜ̈ Ü Jí Ü̈á
»ÝWÜÊÜ®Üá° ±ÜsÜÂÊÜ®Ý°X ¯WÜ©±ÜwÔñÜá. C Ü̈ÃÜ ÓÜí±Ý Ü̈®Ý PÝ¿áìÊÜ®Üá°
®ÜÊÜáWæ ÊÜ×ÔñÜá. ÊÜáívÜÚ¿á ÓÜãaÜ®æ¿áíñæ A«ÝÂ±ÜPÜÃÜá ÖÝWÜã
Ë¨ÝÂ¦ìWÜÚWæ A®ÜáPÜãÆÊÝWÜáÊÜ Äà£¿áÈÉ D ±ÜsÜÂÊÜ®Üá°
Ô Ü̈œ±ÜwÓÜÇÝX æ̈.

ÊÜáãÆ ÓÜíÓÜ¢ñÜ ±ÜsÜÂ»ÝWÜÊÜ®Üá° ÖÝWÜã BíWÜÉ A®ÜáÊÝ Ü̈ÊÜ®Üá°
Êæãà£àÇÝÇ… Ÿ®ÝÃÜÔà¨ÝÓ… ±Ü¹ÉÐÜÃ…Õ , æ̈ÖÜÈ CÊÜÃÜá ±ÜÅPÜqÔÃÜáÊÜ
±æäÅ. Gí.BÃ…. PÝÙæ¿áÊÜÃÜ The Hitopadesha  of Narayana

GíŸ PÜê£Àáí Ü̈ ÔÌàPÜÄÓÜÇÝX æ̈.

D ±ÜsÜÂ±ÜâÓÜ¤PÜ̈ Ü ÃÜaÜ®æ¿áÈÉ A®æàPÜ PÜê£WÜÙÜ ÓÜÖÝ¿áÊÜ®Üá°
±Üvæ¿áÇÝX æ̈. D GÇÝÉ WÜÅí¥ÜPÜñÜêìWÜÚWÜã ®ÝÊÜâ
B»ÝÄ¿ÞXÃÜáñæ¤àÊæ.

D ±ÜsÜÂ±ÜâÓÜ¤PÜÊÜ®Üá° ÃÜbÓÜÆá AÊÜPÝÍÜ ÊÜÞwPæãor æ̧íWÜÙÜãÃÜá
Pæàí Ü̈Å ËÍÜÌË¨ÝÂÆ¿á Ü̈ E±ÜPÜáÆ±Ü£WÜÙÝ Ü̈ ±æäÅ™. hÝ ǽp… AÊÜÄWÜã,
ÓÜíÓÜ¢ñÜ A«ÜÂ¿á®Ü ÊÜáívÜÚ¿á GÆÉ ËáñÜÅÄWÜã «Ü®ÜÂÊÝ Ü̈WÜÙÜá.
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ÓÜíÓÜ¢ñÜ ÊÝ_¾¿á Ü̈ÈÉ PÜ¥ÝÓÝ×ñÜÂ

²àtPæ

ÓÜíÓÜ¢ñÜ »ÝÐæ¿áÈÉ PÜívÜáŸÃÜáÊÜ PÜ¥ÝÓÝ×ñÜÂ AñÜÂíñÜ ÊÝÂ±ÜPÜÊÜä
ÊÜáÖÜñÜÌ±Üä|ì Ü̈ãª BXÃÜáñÜ¤̈ æ. C Ü̈á »ÝÃÜ£à¿á ÓÝ×ñÜÂ Ü̈ ÊæáàÆÐærà
AÆÉ »ÝÃÜñæàñÜÃÜ ÓÝ×ñÜÂ Ü̈ ÊæáàÆã ÊÝÂ±ÜPÜÊÝ Ü̈ ±ÜÅ»ÝÊÜÊÜ®Üá° ¹àÃÜáñÝ¤
ñÜ®Ü° dÝ±Ü®Üá° ÊÜáãwÔ æ̈. «ÝËáìPÜ ÓÜí±ÜÅ¨Ý¿áWÜÙÜá ñÜÊÜá¾ Ô¨ÝœíñÜWÜÙÜ
±ÜÅaÝÃÜPæR PÜ¥æ ÊÜáñÜá¤ ATÝÂÀáPæWÜÙÜ ÊÜÞWÜìÊÜ®æ°à AÊÜÆí¹ÔÃÜáñÜ¤Êæ.
""PÜ¥Ý¿Þí ÓÜÃÜÓÜí ÊÜÓÜá¤'' GíŸ ÊÜÞ£WÜ®ÜáWÜá|ÊÝX D PÜ¥æWÜÙÜá
«ÝËáìPÜ ñÜ¥ÜÂWÜÙÜ ËÊÜÃÜOæÁãí©Wæ ÊÝÂÊÜÖÝÄPÜ E±Ü̈ æàÍÜÊÜ®Üá°
AñÜÂíñÜ ÓÝÌÃÜÓÜÂPÜÃÜ Äà£¿áÈÉ ¯àvÜáñÜ¤Êæ.

PÜ¥ÝÓÝ×ñÜÂ Ü̈ EWÜÊÜá A¥ÜÊÝ ±ÝÅbà®Üñæ ÊÜáñÜá¤ ËPÝÓÜ : PÜ¥æWÜÙÜ
ñÜÊÜÃǣ Ô Ü̈ »ÜÃÜñÜSívÜ̈ ÜÈÉ D PÜ¥æWÜÙÜ ±ÝÅbà®Üñæ¿á®Üá°
WÜáÃÜá£ÓÜÖæãÃÜoÃæ C Ü̈ÃÜ ÓÜíPæàñÜÊÜâ ®ÜÊÜáWæ MáWæÌà Ü̈ ÓÜí×ñæ¿áÈÉÁáà

æ̈ãÃÜPÜáñÜ¤̈ æ. CÈÉ ŸÃÜáÊÜ ÓÜíÊÝ Ü̈ ÓÜãPÜ¤WÜÙÜá, aÜÊÜáñÝRÃÜ¿ááñÜÊÝ Ü̈
PÜ¥æWÜÚWæ ±ÜÅTÝÂñÜÊÝXÊæ. ¨Ý®ÜÓÜá¤£ ÓÜãPÜ¤™, ËÊÝÖÜ ÓÜãPÜ¤
ÊÜááíñÝ æ̈væ¿áÈÉ PÜ¥Ý¹àgË æ̈. ¿áÊÜá&¿áËá¿á ÓÜíÊÝ Ü̈,
ÓæãàÊÜá ÊÜáñÜá¤ ÓÜãÁáì¿áÃÜ ËÊÝÖÜ ÊÜêñÝ¤íñÜWÜÙÜá PÜ¥ÝÃÜã±ÜÊÝXÊæ.
Cí Ü̈Å®Üá ÊÜêñÜÅ®æãí©Wæ ®ÜvæÓÜáÊÜ ÖæãàÃÝoÊÜä PÜ¥ÝÃÜã±Ü̈ æªà
BXÃÜáñÜ¤̈ æ. MáWæÌà Ü̈̈ Ü ±ÜÅÔ Ü̈œ ÓÜãPÜ¤Êæäí Ü̈ÃÜÈÉ ¿ágn Ü̈ ÓÜí Ü̈»Üì Ü̈ÈÉ
ÊÜáíñÜÅÊÜ®Üá° WÝ®ÜÃÜã±Ü̈ ÜÈÉ ±ÜÅÓÜá¤ñÜ ±ÜwÓÜáÊÜ ¸ÝÅÖÜ¾|ÃÜ ñÜáÆ®æ¿á®Üá°
ÊÜáÙæWÝÆ Ü̈ÈÉ ÊÜoWÜáoárÊÜ PÜ±æ³WÜÙæãí©Wæ ÊÜÞvÜÇÝX æ̈.

dmM§ nO©Ý`{OpÝdVm§ à _ÊSy>H$m Adm{Xfw…&

ÊÜáñæã¤í Ü̈á ÓÜí Ü̈»Üì Ü̈ÈÉ PÜ±æ³WÜÙÜ®Üá° ÊÜÐÜì±Üä£ì ñÜ±ÜÓÜáÕ ÊÜÞvÜáÊÜ
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ÊÜÅ£à ¸ÝÅÖÜ¾|®æãí©Wæ ÖæãàÈÓÜÇÝX æ̈. MáWæÌà Ü̈̈ Ü ÓÜÃÜÊÜÞ&±Ü~
ÓÜíÊÝ Ü̈̈ ÜÈÉ ÓÜÃÜÊÜÞ GíŸ ®ÝÀá PÜê±Ü| ÊÜ~PÜÄWæ
E±Ü̈ æàÍÜÊǕ °à¿ááñÜ¤̈ æ. ±Ü~WÜÙÜá ÓÜÃÜÊæá¿á®Üá° WæÙÜ£Ááí Ü̈á,
ÓÜÖæãà Ü̈Ä Gí Ü̈á ÓÜí æ̧ãà—ÓÜáñÝ¤Ãæ.

Ûm gwnUm© g ẁOm...  GíŸ MáWæÌà Ü̈̈ Ü ±ÜÅÔ Ü̈œ ÓÜãPÜ¤Êæäí Ü̈ÃÜÈÉ
±ÜÅPÜê£¿á®Üá° ÊÜêPÜÒPÜãR, iàÊÝñÜ¾®Ü®Üá° ÊÜêPÜÒ Ü̈ ÊæáàÇæ PÜáÚ£ÃÜáÊÜ ±ÜQÒWÜã
ÖæãàÈÓÜÇÝX æ̈.

E±Ǖ ÐÜñÜá¤WÜÙÜã ®ÜãÃÝÃÜá PÜ¥æWÜÚí Ü̈ ñÜáí¹Êæ. CÈÉ ±ÝÅ¿á@
±ÝÅ~WÜÙæà ±ÝñÜÅÊÜ×ÓÜáÊÜí¥Ü PÜ¥æWÜÙÜá ËÎÐÜr ÓÝ§®ÜÊÜ®Ü°ÆíPÜÄÔÊæ.
dÝí æ̈ãàWÜÂ E±Ǖ ÐÜ£¤®ÜÈÉ BÖÝÃÝ¥ÜìÊÝX ®ÝÀá JŸº
ÊÜááSívÜ®Ü®Üá° ÖÜávÜáPÜáÊÜ ±ÜÅÓÜíWÜÊÜâ EÇæÉàUÓÜÆ³qr̈ æ. C æ̈à
E±Ǖ ÐÜ£¤®ÜÈÉ hÝ¸ÝÆ®Ü ±ÜâñÜÅ ÓÜñÜÂPÝÊÜá®Üá Êæã Ü̈Æá G£¤̄ í Ü̈ ®ÜíñÜÃÜ
±ÜQÒWÜÚí Ü̈ E±Ü̈ æàÍÜ ±Üvæ¿ááñÝ¤®æ. CÈÉ ÓÜñÜÂPÝÊÜá®Ü GñÜá¤™, ÖÜíÓÜ
ÖÝWÜã ÊÜá Ü̈áY GíŸ gÆaÜÃÜ ±ÜQÒ ŸÅÖÜ¾Ë æ̈Â¿á®Üá° E±Ü̈ æàÎÓÜáñÜ¤̈ æ.
±ÜâÃÝOÝ©WÜÙÜá PÜ¥æWÜÙÜ BWÜÃÜÊæà BXÊæ. Êæç©PÜ, hæç®Ü ÊÜáñÜá¤ ¸è Ü̈œ D
ÊÜáãÃÜá ÓÝ×ñÜÂWÜÙÜã PÜ¥æWÜÙÜ WÜ~WÜÙÝXÊæ. ±ÝÅPÜêñÜ, ÓÜíÓÜ¢ñÜ ÖÝWÜã
A±Ü»ÜÅíÍÜ »ÝÐæWÜÙÜÆãÉ ÊÝÂ±ÜPÜÊÝ Ü̈ PÜ¥ÝÓÝ×ñÜÂÊÜ®Üá°
WÜáÃÜá£ÓÜŸÖÜá¨ÝX æ̈. ¸è Ü̈œÃÜÈÉ ±ÝÈà »ÝÐæ¿áÈÉ
ËÃÜbñÜÊÝXÃÜáÊÜí¥Ü ÃÜíg®ÝñÜ¾PÜ PÜ¥æWÜÙÜá hÝñÜPÜ PÜ¥æWÜÙæí æ̈à
±ÜÅÔ Ü̈œÊÝXÊæ. Ÿá Ü̈œ ÊÜáñÜá¤ AÊÜ®Ü ÓÜÊÜáPÝÈà®ÜÃÜ ÊÜáÖÝñæ¾¿á®Üá°
ËÊÜÄÓÜáÊÜ ±ÜÅÓÜíWÜWÜÙÜÈÉ ±ÝÅ~WÜÙæà ±ÝñÜÅ ÊÜ×ÔÃÜáñÜ¤Êæ.

¿ágn¿ÞWÝ©WÜÙÜá ®ÜvæÊÜ ÓÜí Ü̈»Üì Ü̈ÈÉ ¿ágn ÊÜáñÜá¤
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¿ágn ǗÆPæR ÓÜíŸí—Ô Ü̈íñæ aÜbìÓÜáÊÜ ËÐÜ¿áWÜÙÜã PÜãvÜ PÜ¥æ¿á
EWÜÊÜáPæR ÓÜÖÜPÝÄÁáà BXÃÜáñÜ¤̈ æ. ÊÜáÖÝ»ÝÃÜñÜ̈ ÜÈÉ CÈWÜÙÜ®Üá° PÜ±Üo
ÓÜ̈ ÝaÝÃÜ©í Ü̈ ÊÜíbÓÜáÊÜ æ̧QR®Ü ËaÝÃÜ PÜ¥æ¿á ÓÜÌÃÜã±Ü©í Ü̈ PÜãw æ̈.
ÃÝÊÜÞ¿á| ÊÜáÖÝ»ÝÃÜñÜ̈ ÜÈÉ®Ü PÜ¥æWÜÙÜá »ÝÃÜ£à¿á ÓÜíÓÜ¢£¿á®Üá°
±ÜÅ£¹í¹ÓÜáÊÜ ¯ñÜÂ&ÓÜñÜÂ Zo®æWÜÙǣ ÔÊæ.

D GÇÝÉ PÜ¥æWÜÚWÜã, ¯à£¿á®Üá° æ̧ãà—ÓÜáÊÜ WÜáÃÜáñÜÃÜÊÝ Ü̈
ÖæãOæWÝÄPæ CÃÜáñÜ¤̈ æ. ¯à£Ááí Ü̈Ãæ ±ÝÅ±ÜíbPÜ
ÓÜáSÊÜ®Üá°íoáÊÜÞvÜáÊÜí¥Ü ÊÜÂÊÜÖÝÃÜ PèÍÜÆÂ™, LbñÜÂhÝn®Ü, Ÿá©œÍÜQ¤™,
ËÊæàPÜhÝn®Ü GÆÉÊÜä Óæà±Üìvæ¿ÞWÜáñÜ¤̈ æ. ¯à£WÜ®ÜÌÀáÓÜáÊÜ PÜÅÊÜáŸ Ü̈œ
hÝn®ÜÊæà ¯à£ÍÝÓÜ÷Êæí Ü̈Ãæ ñÜ±Ü³ÆÉ™.

PæÆÊæäí Ü̈á PÜ¥æWÜÙÜá ®æàÃÜÊÝX E±Ü̈ æàÍÜÊÜ®Üá° ¯àw Ü̈Ãæ ÊÜáñæ¤
PæÆÊÜâ ÊÜÂíWÜÂÊÝX E±Ü̈ æàÍÜÊǕ °à¿ááñÜ¤Êæ. ÊÜá®ÜáÐÜÂ¯Wæ ®æç£PÜ
ÊÜåèÆÂWÜÙÜ®Üá° æ̧ãà—ÓÜáÊÜ ÖÜíñÜ̈ ÜÈÉ ±ÜíaÜñÜíñÜÅ, ×ñæãà±Ü̈ æàÍÝ©
WÜÅí¥ÜWÜÙÜá AñÜáÂñÜ¢ÐÜr WÜÅí¥ÜWÜÙǣ ÔÊæ. ±ÜÍÜá±ÜQÒWÜÙÜ®æ°à ±ÝñÜÅÊÜ®Ý°XÔ
PÜ¥æ¿á hæãñæ¿áÇæÉà ¯à£¿á EñÜ¤ÊÜá ÎPÜÒ|ÊÜ®Üá° PæãvÜáÊÜ D
WÜÅí¥ÜWÜÙÜá ËÍÜÌÓÝ×ñÜÂ Ü̈ ©ÊÜÂË»Üã£¿ÞXÃÜáñÜ¤̈ æ.

ÓÜíWÜÅ×Ô ÖæàÙÜáÊÜâ¨Ý Ü̈Ãæ, PÜ¥æWÜÙÜÈÉ PæÆÊÜâ »ÝÃÜ£à¿á ÓÜÊÜÞg Ü̈
ËË«Ü ÖÜíñÜWÜÙÜ ¿á¥Ý¥Üì bñÜÅ|ÊǕ °ñÜ¤Ãæ, ÊÜáñæ¤ PæÆÊÜâ Ë¼®Ü° g®ÜÃÜ
iàÊÜ®Ü&BaÝÃÜ& ËaÝÃÜÊÜ®Üá° ±ÜÅ Ü̈ÎìÓÜáñÝ¤™, ÊÜÞ®ÜÊÜ®Ü
ŸÖÜáÊÜááSWÜÙÜ®Üá° ±ÜÄaÜÀáÓÜáñÝ¤ K Ü̈áWÜÃÜ PÜáñÜãÖÜÆPæR, hÝn®ÜPæR
PÝÃÜ|ÊÝWÜáñÜ¤Êæ.

ÓÜíÓÜ¢ñÜ̈ ÜÈÉ ÓÝÊÜÞ®ÜÂÊÝX PÜ¥Ý ÊÜáñÜá¤ BTÝÂÀáPÝ GíŸ ±Ü̈ ÜWÜÙÜá
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PÜ¥æWÜÙÜ ŸWæWÜÙÜ®Üá° ÓÜãbÓÜáñÜ¤Êæ. ÓÝ«ÝÃÜ| PÜ¥æ¿á®Üá° ±ÝÅ~±ÜÅ«Ý®Ü
PÜ¥æÀáí Ü̈ æ̧à±ÜìwÓÜáÊÜâ Ü̈PæR ÓÜãPÜ¤ ±ÝÄ»ÝÑPÜ ÍÜŸªWÜÙæà®Üã
PÜívÜáŸÃÜáÊÜâ©ÆÉ™.

±ÝÅbà®Ü BÆíPÝÄPÜÃÝ Ü̈ »ÝÊÜáÖÜ ÊÜáñÜá¤ Ü̈íw CŸºÃÜã PÜ¥Ý
ÊÜáñÜá¤ BTÝÂÀáPÝ ËÐÜ¿á Ü̈ÈÉ æ̧ÙÜPÜ®Üá° aæÈÉÃÜáñÝ¤Ãæ. B »æà Ü̈ÊÜ®Üá°
WÜáÃÜá£ÓÜáÊÜâ¨Ý Ü̈Ãæ D Äà£ ËíWÜwÓÜŸÖÜá Ü̈á.

PÜ¥Ý & "à~ÝYH$ënZm H$Wm' CÈÉ PÜ¥æ¿áá ®Ý¿áPÜ A¥ÜÊÝ
ÊÜáñÝ¤ÂÄí Ü̈Çæãà ÖæàÙÜÆ³qrÃÜáñÜ¤̈ æ. AíWÜ®æ¿á A±ÜÖÜÃÜ|, ¿áá Ü̈œWÜÙÜá,
ËÃÜÖÜ, ÓÜãÁãàì Ü̈¿á, aÜí æ̈ãÅà Ü̈¿áWÜÙÜá ÊÜ~ìÓÜÆ³qrÃÜáñÜ¤Êæ.
PÜñÜêìÊÜâ E æ̈ªàÍÜ±ÜäÊÜìPÜÊÝXÁáà ÊÜá«æÂ ÓÝíPæà£PÜ ±Ü̈ ÜWÜÙÜ®Üá°
ÓæàÄÔPæãíwÃÜáñÝ¤®æ. ÊÜPÜ÷, A±ÜÃÜÊÜPÝ÷© dÜí Ü̈ÓÜáÕWÜÙÜ ŸÙÜPæÀáÃÜáÊÜâ©ÆÉ
B Ü̈Ãæ ""B¿Þì'' dÜí Ü̈ÓÜáÕ ÊæáàÆáWæç Öæãí©ÃÜáñÜ¤̈ æ. Ë»ÝWÜWÜÙÜ®Üá°
ÆíŸWÜÙæí Ü̈á PÜÃæ¿ááñÝ¤Ãæ. PÜ¥Ý¼£¤¿áÈÉ AÆ³ÓÜÌÆ³ ÓÜñÝÂíÍÜËÃÜáÊÜ
ÓÝ«ÜÂñæÀáÃÜáÊÜâ¨Ý Ü̈ÃÜã, PÜË¿á PÜÆ³®ÝÍÜQ¤Ááà CÈÉ
ÊæáàÆáWæç¿ÞXÃÜáñÜ¤̈ æ. PÜ¥æ¿á ÓæãWÜÓÜ®Üá° aÝñÜá¿áì©í Ü̈ ¹bcvÜáÊÜ
PÜË¿á ±ÜÅ£»æÁáà K Ü̈áWÜÄWæ ÊÜá®æãàÃÜíg®æ¿á®æã°̈ ÜXÓÜáñÜ¤̈ æ.
±ÝÅÃÜí»Ü̈ ÜÈÉ ÍæãÉàPÜÃÜã±ÜÊÝ Ü̈ ±ÝÅ¥Üì®æ CÃÜáñÜ¤̈ æ. Ü̈áÐÜrÃÜ
®ÜvÜÊÜÚPæ¿á ŸWæY ÊÜÞ×£¿áã Æ»ÜÂËÃÜáñÜ¤̈ æ.

BTÝÂÀáPÝ & BTÝÂÀáPæ¿áÈÉ ®Ý¿áPÜ®æà Cwà PÜ¥æ¿á®Üá°
ÖæàÙÜáñÝ¤®æ. A Ü̈ÃÜÈÉ EaÝf$ÌÓÜ GíŸ Ë»ÝWÜWÜÚÃÜáñÜ¤Êæ. ±Ü̈ ÜÂWÜÙÜá ÊÜPÜ÷
ÊÜáñÜá¤ A±ÜÃÜÊÜPÜ÷ dÜí Ü̈ÔÕ®ÜÈÉ ±ÜÅ¿ááPÜ¤WæãíwÃÜáñÜ¤Êæ. PÜ®ÝÂÖÜÃÜ|,
¿áá Ü̈œ, ËÃÜÖÜ. ÓÜãÁãàì Ü̈¿á, aÜí æ̈ãÅà Ü̈¿á ÊÜááíñÝ Ü̈
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Zo®æWÜÙÜá CÈÉ ËÊÜÄÓÜÆ³qrÃÜáÊÜâ©ÆÉ™. PÜË¿á ÊÜíÍÜ̈ Ü ©àZìÊÜ|ì®æ
ÍÝÉZ®Ý ÃÜã±Ü̈ ÜÈÉÃÜáñÜ¤̈ æ. BTÝÂÀáPæ¿áÈÉ ¿ÞÊÜâ¨Ý Ü̈ÃÜã aÝÄ£ÅPÜ
Zo®æ CÃÜáñÜ¤̈ æ. PÜ¥æ¿áÈÉÃÜáÊÜíñæ CÈÉ PÜÆ³®æWÜÚWæ Öæbc®Ü
AÊÜPÝÍÜËÃÜáÊÜâ©ÆÉ™.

×àWæ CÊæÃÜvÜÃÜ »æà Ü̈ÊÜ®Üá° WÜáÃÜá£Ô Ü̈ªÃÜã PÜãvÜ Ü̈íw¿á
ÊÜÞñÜáWÜÙÜ®Üá° A®ÜáÓÜÄÓÜáÊÜâ¨Ý Ü̈Ãæ PÜ¥æ ÊÜáñÜá¤ BTÝÂÀáPæWÜÙÜ ®ÜvÜáÊæ
ÆPÜÒ$¾|ÃæàTæ GÙæ¿áÆá ÓÝ«ÜÂÊæà CÆÉ™. CÈÉ Aí£ÊÜá £àÊÜÞì®Ü PÜËWæà
ÓæàÃÜáñÜ¤ æ̈.

¯à£ æ̧ãà«æ¿á®æ°à ±ÜÅ«Ý®Ü E æ̈ªàÍÜÂÊÜ®Ý°XÄÔPæãívÜá
ÓÜáSiàÊÜ®ÜPæR, ÇèQPÜ ÊÜÂÊÜÖÝÃÜhÝn®ÜPæR, PÜÆ³®æWÜÚWæ, Ü̈ãÃÜ̈ ÜêÑrWæ,
ÓÜÄñÜ±Üâ³WÜÙÜ ËÊæàaÜ®æWæ ÊÜÞWÜìÓÜãb¿áí£ÃÜáÊÜ PÜ¥æWÜÙÜÈÉ PæÆÊæäí Ü̈á
±ÜÅÊÜááS PÜê£WÜÙÜ®Üá° CÈÉ ±ÜÄaÜÀáÓÜÇÝX æ̈.

PÜ¥ÝÓÝ×ñÜÂ Ü̈ PæÆÊÜâ ±ÜÅÊÜááS PÜê£WÜÙÜá :

ŸêÖÜñÜR¥Ý & AñÜÂíñÜ ±ÝÅbà®ÜÊÝ Ü̈ D PÜê£¿á PÜñÜêì WÜáOÝyÜÂ™.
ÓÝñÜÊÝÖÜ®Ü®Ü BÓÝ§®ÜPæR ÓÜíŸí—Ô Ü̈ÊÜ®æí Ü̈á WÜáÃÜá£ÓÜÆ³vÜáÊÜ CÊÜ®Üá
QÅ™.ÍÜ. Jí Ü̈®æ¿á A¥ÜÊÝ GÃÜvÜ®æ¿á ÍÜñÜÊÜÞ®ÜPæR ÓæàÄ Ü̈ÊÜ®Üá.

ÃÝÊÜÞ¿á|, ÊÜáÖÝ»ÝÃÜñÝ© PÜê£WÜÙÜíñæ C Ü̈ã PÜãvÜ ÊÜááí©®Ü
A®æàPÝ®æàPÜ PÜËWÜÚWæ BÍÜÅ¿áWÜÅí¥ÜÊÝX æ̈. »ÝÓÜ, PÝÚ¨ÝÓÜ, Ü̈íw,
ÓÜáŸí«Üá, ¸Ý|»Üor ÊÜááíñÝ Ü̈ A®æàPÜ PÜËWÜÙÜá D PÜê£Wæ
Má~WÜÙÝXÃÜáñÝ¤Ãæ. HPæí Ü̈Ãæ C Ü̈á AñÜÂ Ü̈á½ñÜ ¿ÞñÝÅËÊÜÃÜOæWÜÚí Ü̈
ÊÜáñÜá¤ ±ÜÅ|¿á ±ÜÅÓÜíWÜWÜÚí Ü̈ PÜãw Ü̈ Jí Ü̈á ËÍÝÆÊÝ Ü̈ ÓÜÊÜáá Ü̈Å™.
C Ü̈ÃÜ Jí æ̈ãí Ü̈á ÖǕ Àáí Ü̈Æã A®æàPÜ ËbñÜÅ PÜ¥æWÜÙÜá ÃÜbñÜÊÝXÊæ.
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D PÜ¥ÝÓÝWÜÃÜ̈ ÜÈÉ ±ÜÍÜá±ÜQÒWÜÙÜ PÜ¥æ, ¿áPÜÒÃÝPÜÒÓÜÃÜ PÜ¥æ, ÃÝgÃÝ~¿áÃÜ
PÜ¥æ, ¯à£PÜ¥æ, «ÜÊÜáìPÜ¥æWÜÙÜÆÉ̈ æ ÊÜÞñÝvÜáÊÜ XÚ, ÊÜÞ¿Þ PÜá Ü̈áÃæ
ÊÜááíñÝ Ü̈ AÇèQPÜ A Ü̈á½ñÜ ËaÝÃÜWÜÙÜã PÜívÜáŸÃÜáñÜ¤Êæ. WÜáOÝyÜÂ®Üá
ÓÜÖÝ¿á ±Üvæ©ÃÜŸÖÜá¨Ý Ü̈ ÊÜáãÆPÜ¥æ ¿ÞÊÜâ æ̈íŸá Ü̈®Üá°
¯«ÜìÄÓÜáÊÜâ Ü̈á PÜÐÜrÊÝ Ü̈ÃÜã, hÝ®Ü±Ü̈ Ü PÜ¥æWÜÙÜá, ¸è Ü̈œPÜ¥æWÜÙÜá,
¿áPÜÒ&¿áQÒ~¿áÃÜ PÜ¥æWÜÙÜá, ÊÜÞo&ÊÜáíñÝÅ©WÜÚWæ ÓÜíŸí—Ô Ü̈
PÜ¥æWÜÙÜá CÊǕ Wæ ÓÜã–£ì¿á®Üá° ¯àwÃÜŸÖÜá æ̈í Ü̈á ÖæàÙÜŸÖÜá Ü̈á

""WÜáOÝyÜÂ@ ±ÝÅPÜêñÜ²Å¿á@'' GíŸíñæ ±æçÍÝbà GíŸ ±ÝÅPÜêñÜ
±ÜÅ»æà Ü̈Êæäí Ü̈ÃÜÈÉ ÃÜbñÜÊÝXñæ¤í Ü̈á ®ÜíŸÇÝXÃÜáÊÜ D PÜê£¿áá ñÜ®Ü°
ÊÜáãÆÃÜã±Ü̈ ÜÈÉ Cí Ü̈á E±ÜÆŸœÊÝXÃÜáÊÜâ©ÆÉ™.

WÜíWÜÃÝg Ü̈áËì¯àñǕ í Ü̈ ÃÜbñÜÊÝ Ü̈ C Ü̈ÃÜ ÓÜíÓÜ¢ñÜ
A®ÜáÊÝ Ü̈ÊÜä æ̈ãÃæ¿ááÊÜâ©ÆÉ™. B Ü̈Ãæ PÜê£¿á aÜÊÜáñÝRÃÜ ÊÜáñÜá¤
Óèí Ü̈¿áì©í Ü̈ EñÝÕ×ñÜÃÝ Ü̈ A®æàPÜ Ë¨ÝÌíÓÜÃÜá Ë¼®Ü° ÍÜñÝ¹œWÜÙÜÈÉ
ÓÜíÓÜ¢ñÜPæR A Ü̈®Üá° A®ÜáÊÝ Ü̈ ÊÜÞwÃÜáñÝ¤Ãæ.

WÜ̈ ÝÂñÜ¾PÜÊÝXñæ¤í Ü̈á ®ÜíŸÇÝ Ü̈ ŸêÖÜñÜR¥æ¿á ÊÜáãÃÜá ÓÜíÓÜRÃÜ|WÜÙÜá
E±ÜÆŸœÊÝXÊæ. CÊÜâWÜÙÜ ÃÜaÜ®æ¿á AÊÜ—¿áá QÅ™.ÍÜ. 9®æà
ÍÜñÜÊÜÞ®Ü©í Ü̈ 11®æà ÍÜñÜÊÜÞ®Ü̈ ÜÊÜÃæWæ. D ÊÜáãÃÜá ÓÜíWÜÅÖÜ WÜÅí¥ÜWÜÙÜá
×àXÊæ & 1. ŸêÖÜñÜR¥ÝÍæãÉàPÜÓÜíWÜÅÖÜ@, 2. ŸêÖÜñÜR¥ÝÊÜáígÄà ÊÜáñÜá¤ 3.
PÜ¥ÝÓÜÄñÝÕWÜÃÜ@.

ŸêÖÜñÜR¥æ¿á ÓÜíÓÜRÃÜ|WÜÙÜá

(A) ŸêÖÜñÜR¥ÝÍæãÉàPÜÓÜíWÜÅÖÜ@

D WÜÅí¥Ü̈ Ü PÜñÜêì Ÿá«ÜÓÝÌËá. ®æà±ÝÙÜ æ̈àÍÜ̈ ÜÈÉ æ̈ãÃæ£ÃÜáÊÜ
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×®æ°Çæ¿áÈÉ C Ü̈®Üá° ®æà±ÝÈà ÓÜíÓÜRÃÜ|Êæí Ü̈á »ÝËÓÜÇÝX æ̈.
Ÿá«ÜÓÝÌËá¿áá D PÜê£¿á®Üá° 5®æà ÍÜñÜÊÜÞ®Ü̈ ÜÈÉ (WÜá±Ü¤ÃÜ
ÓÜÌ|ì¿ááWÜ̈ Ü ÓÜí Ü̈»Üì Ü̈ÈÉ) ÃÜbÔ Ü̈®æí Ü̈á ÖæàÙÜÇÝX æ̈. 28
ÓÜWÜìWÜÙÜ®Üá° Öæãí©ÃÜáÊÜ C Ü̈á ±ÝÅ¿á@ ÊÜáãÆ Ü̈ÈÉÁáà
A±Üä|ìÊÝX æ̈. C Ü̈ÃÜÈÉ 4,539 ÍæãÉàPÜWÜÙÜá PÜívÜáŸÃÜáñÜ¤Êæ. D
WÜÅí¥Ü̈ ÜÈÉ 20&25 ÓÝËÃÜ ÍæãÉàPÜWÜÚ Ü̈áª™, 100 ÓÜWÜìWÜÙÜ®Üá° JÙÜWæãíw©ªÃÜ
ŸÖÜá æ̈í Ü̈á F×ÓÜÇÝX æ̈. CÊÜ®Ü ÍæçÈ¿áá ÓÜÃÜÙÜÊÝX Ü̈áª PÝÊÜÂÊÜâ
EñÜ¤ÊÜá ÊÜ|ì®æWÜÚí Ü̈ BPÜÐÜì~à¿áÊÝX æ̈.

(B) ŸêÖÜñÜR¥ÝÊÜáígÄà

PæÒàÊæáàí Ü̈Å®Üá C Ü̈ÃÜ PÜñÜêì™. CÊÜ®Üá ÖÝÓÜÂÃÜÓÜ̈ Ü aÜPÜÅÊÜ£ì. D
ÊÜáígÄà PÝÎ¾àÄà ÓÜíÓÜRÃÜ| Ü̈ A®ÜáÓÝÃÜÊÝX æ̈. D WÜÅí¥Ü̈ ÜÈÉ 18
ÆíŸPÜ Aí Ü̈Ãæ A«ÝÂ¿áWÜÚÊæ. PÜê£¿áÈÉ ±ÜÅ«Ý®Ü PÜ¥æÁãvÜ®æ
AÊÝíñÜÃÜ PÜ¥æWÜÙÜã æ̧Óæ̈ ÜáPæãíwÊæ. ÊÜñÜÕÃÝg E Ü̈¿á®Ü®Ü ÊÜáWÜ®Ý Ü̈
®ÜÃÜÊÝÖÜ®Ü̈ ÜñÜ¤®æà D PÜ¥æ¿á ®Ý¿áPÜ. ñÜ®Ü° »ÜágŸÆ±ÜÃÝPÜÅÊÜá©í Ü̈
ÍÜñÜáÅWÜÙÜ®Üá° «ÜÌíÓÜWæãÚÔ WÜí«ÜÊÜì aÜPÜÅÊÜ£ì±Ü̈ ÜË¿á®Üá° Öæãí© Ü̈ DñÜ
A®æàPÜ WÜí«ÜÊÜìÓÜáí Ü̈Ä¿áÃÜ®Üá° ÊÜÄÓÜáñÝ¤®æ. D ±ÜÅ«Ý®Ü PÜ¥æ¿á®Üá°
±ÜÄ±ÜâÐÜrÊÜ®Ý°XÓÜáÊÜâ Ü̈PæR A®æàPÜ AÊÝíñÜÃÜ PÜ¥æWÜÙÜ®Üã°
ÓæàÄÔPæãíwÃÜáñÝ¤®æ. PÝÚ¨ÝÓÜ®Üíñæ E±ÜÊÜÞÇæãàÆ®Ý Ü̈ CÊÜ®Üá
Êæç Ü̈¼ìà ÍæçÈ¿á®Üá° AÙÜÊÜwÔPæãíwÃÜáñÝ¤®æ. PÝÆ QÅ™.ÍÜ. 11®æà
ÍÜñÜÊÜÞ®Ü.

PÜË¿áá PÜ¥æ¿á®Üá° AÆíPÜêñÜÍæçÈ¿áÈÉ ±ÜÅÓÜá¤ñÜWæãÚÓÜáñÝ¤
ÓÜÊÜÞgÊÜ®Üá° E¨ÝñÜ¤WæãÚÓÜÆá, g®ÜÃÜ aÝÄñÜÅ$ÂÊÜ®Üá°
±ÜÄÍÜá Ü̈œWæãÚÓÜÆá, »ÝÃÜ£à¿á iàÊÜ®Ü̈ ÜÍÜì®ÜÊÜ®Üá° A¼ÊÜÂPÜ¤ÊÜÞvÜÆá
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±ÜÅ¿á£°ÔÃÜáñÝ¤®æ. ËÓÜ¾¿ág®ÜPÜ Zo®æWÜÚí Ü̈ ÃæãàaÜPÜÊÝXÃÜáÊÜ D
ÊÜáígÄ¿áá ÊÝÓÜ¤ÊÜÊÝX BÍÜc¿áìÊÜáígÄ¿ÞX æ̈.

(C) PÜ¥ÝÓÜÄñÝÕWÜÃÜ@

C Ü̈á ÓÜíÓÜ¢ñÜ PÜ¥ÝÓÝ×ñÜÂ Ü̈ÈÉ EñÜ¤ÊÜáÊÝ Ü̈ WÜÅí¥Ü. D WÜÅí¥ÜÊÜ®Üá°
PÝÎ¾àÃÜ̈ Ü ±ÜíwñÜ ÓæãàÊÜá æ̈àÊÜ®Üá ÃÜbÔÃÜáñÝ¤®æ. WÜÅí¥Ü̈ ÜÈÉ 18
ÆíŸPÜWÜÚÊæ. D GÇÝÉ ÆíŸPÜWÜÙÜá 124 ñÜÃÜíWÜWÜÙÜÈÉ Ë»ÜPÜ¤ÊÝXÊæ.
WÜÅí¥Ü̈ ÜÈÉ Joár 21,688 ÍæãÉàPÜWÜÚÊæ. £ÅWÜñÜì Ü̈ ÃÝg®Ü ÊÜáWÜÙÜá ÖÝWÜã
PÝÎ¾àÃÜ ÃÝg®Ý Ü̈ A®ÜíñÜ®Ü ±Üor̈ ÜÃÝ~¿Þ Ü̈ ÓÜã¿áìÊÜá£¿á
ÊÜá®æãàË®æãà Ü̈PÝRX QÅ™.ÍÜ. 1063&1071ÃÜ ÊÜá«ÜÂ Ü̈ÈÉ D PÜê£¿áá
ÃÜaÜ®æWæãíwñæí Ü̈á £Ú¿áÇÝX æ̈.

QÅÓÜ¤±ÜäÊÜì Ü̈ Aí Ü̈Ãæ ÓÝËÃÝÃÜáÊÜÐÜìWÜÙÜ ×í©®Ü iàÊÜgíñÜáWÜÙÜ
PÜ¥æWÜÙÜá D WÜÅí¥Ü̈ ÜÈÉÊæ. BPÝÍÜ ÊÜáñÜá¤ ±Üê¦Ì¿á ÓÜêÑrWæ ÓÜíŸí—Ô Ü̈
MáWæÌà Ü̈ PÝÆ Ü̈ PÜ¥æWÜÙÜã C Ü̈ÃÜÈÉÊæ. ±æÅàÊÜáPÜ¥æWÜÙæãí©Wæ ÃÜPÜ¤ÊÜ®Üá°
PÜáw¿ááÊÜ æ̧àñÝÙÜWÜÙÜ PÜ¥æWÜÙÜã PÜãwPæãíwÊæ. ×àWæ PÜê£¿áÈÉ
»ÝÃÜ£à¿á ÓÜÊÜÞg Ü̈ ÓÜí±Üä|ìÊÝ Ü̈ bñÜÅ|ÊÜ®Üá° PæãqrÃÜáñÝ¤®æ.

ÓæãàÊÜá æ̈àÊÜ®Ü ÍæçÈ ÓÜÃÜÓÜ&ÓÜáí Ü̈ÃÜ&±ÜÅÊÝÖÜÊÜáÀá.
ÓÜÊÜÞÓÜ̧ ÝÖÜáÙÜÂ Ü̈ ÍæçÈ¿á®Üá° £ÃÜÓÜRÄÔ ÓÜÊÜÞÓÜÃÜ×ñÜ ÓÝÌ»ÝËPÜ
±ÜÅÓÝ Ü̈ÊÜá¿á ÍæçÈ¿áÈÉ, PÜ¥æ¿á®Üá° ÖæàÙÜáñÝ¤ K Ü̈áWÜÃÜ ÊÜá®ÜÓÜáÕ
PÜ¥ÝÃÜÓÜ̈ ÜÈÉ ñÜÈÉà®ÜÊÝWÜáÊÜíñæ ÊÜÞvÜáñÝ¤®æ.

ÓÜíÓÜ¢ñÜ ÓÝ×ñÜÂ Ü̈ ÊæáàÇæ ŸêÖÜñÜR¥æ¿á ±ÜÅ»ÝÊÜ

ŸêÖÜñÜR¥æÀáí Ü̈ ÓÜíÓÜ¢ñÜPÜËWÜÙÜá ñÜÊÜá¾ PÜ¥æWÜÙÜ ÃÜã±ÜÃæàÐæWÜÙÜ®Üá°
ñæWæ̈ ÜáPæãÙÜáÛ£¤̈ ÜªÃÜá GíŸ ËÐÜ¿á Ü̈ÈÉ ¿ÞÊÜ A®ÜáÊÜÞ®ÜÊÜä CÆÉ.
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Ü̈ÍÜÃÜã±ÜPÜ̈ Ü PÜñÜêìÊÝ Ü̈ «Ü®Üíg¿á®Üá ñÜ®Ü° PÜê£¿áÈÉ ®ÝoPÜWÜÙÜ

E±ÜiàÊÜÂ PÝÊÜÂWÜÙÜÈÉ ÃÝÊÜÞ¿á| Ü̈ ®ÜíñÜÃÜ ŸêÖÜñÜR¥æ¿á®Üã°

ÖæÓÜÄÓÜáñÝ¤®æ.

am_m`Um{X M {d^mì` ~¥hËH$Wm§ M& (Xeê$nH$ 1/38)

ÊÝÂTÝÂ®ÜPÝÃÜ®Ý Ü̈ «Ǖ PÜ®Üá ÊÜáá¨ÝÅÃÝPÜÒÓÜ ®ÝoPÜPæR ŸêÖÜñÜR¥æÁáà

ÊÜáãÆÊæí Ü̈á £ÚÓÜáñÝ¤®æ. »ÝÓÜ®Ü "aÝÃÜá Ü̈ñÝ¤' ®ÝoPÜ̈ Ü ÊÜÓÜíñÜÓæà®æ,

ŸêÖÜñÜR¥ÝÊÜáígÄ¿á ®ÜÃÜÊÝÖÜ®Ü̈ ÜñÜ¤®Ü ±Üor̈ ÜÃÝ~

ÊÜá Ü̈®ÜÊÜáíaÜáPæ¿á®Üá° ®æ®Ü²ÓÜáñÝ¤Ùæ. CÊÜ®Ü C®æã°í Ü̈á PÜê£

AËÊÜÞÃÜPÜ̈ Ü ®ÝoPÜÊÜÓÜá¤ËWÜã WÜáOÝyÜÂ¯Wæ Má~ Gí Ü̈á

PÜívÜáŸÃÜáñÜ¤̈ æ. ÎÅàÖÜÐÜì®Üá ñÜ®Ü° ""®ÝWÝ®Üí Ü̈ÊÜå…'' PÜ¥ÝÊÜÓÜá¤ÊÜ®Üá°

¯ÍÜc¿áÊÝX ŸêÖÜñÜR¥æÀáí Ü̈Çæà ñæWæ̈ ÜáPæãíwÃÜáñÝ¤®æ. WÜ̈ ÜÂPÝÊÜÂWÜÙÜ

ÊæáàÆã C Ü̈ÃÜ ±ÜÅ»ÝÊÜ ÓÝPÜÑr̈ æ. "" Ü̈ÍÜPÜáÊÜÞÃÜaÜÄñÜÊÜå…'' ®ÜÈÉ®Ü

aÜÊÜáñÝRÃÜ±Üä|ìÊÝ Ü̈ PÜ¥æWÜÙÜã ŸêÖÜñÜR¥æ¿á PæãvÜáWæÁáà BXÃÜáñÜ¤̈ æ.

AíñæÁáà Ü̈íw¿áá ŷV^mfm_`t àmhþaØwVmWmª ~¥hËH$Wm_² Gí Ü̈á

C Ü̈ÃÜ ±ÜÅÍÜíÓæWæç©¨Ýª®æ. ÊÝÂÓÜ ÊÝÈ¾àQ¿áÄWæ ÓÜÊÜá®æí Ü̈á

ÖæãWÜÙÜÆ³qrÃÜáÊÜ WÜáOÝyÜÂ®Ü WÜÅí¥ÜÊÜâ Cí Ü̈á E±ÜÆŸœËÆÉ©ÃÜáÊÜâ Ü̈á

¨è»ÝìWÜÂÊæà ÓÜÄ.

ÊæàñÝÆ ±ÜíaÜËíÍÜ£@ & D PÜê£¿á PÜñÜêìË®Ü ŸWæY ®ÜÊÜáWæ ÊÜÞ×£

æ̈ãÃæ£ÃÜáÊÜâ©ÆÉ™. ÊæàñÝÙÜÊÜâ ÖæàÚ Ü̈ 25

PÜ¥æWÜÙÜ®æã°ÙÜWæãíwÃÜáÊÜâ Ü̈Äí Ü̈ D PÜê£Wæ ÊæàñÝÙÜ±ÜíaÜËíÍÜ£ Gí æ̈à

ÖæÓÜÃÜá Ÿí© æ̈. CÈÉ®Ü PÜ¥æWÜÙÜá ŸêÖÜñÜR¥Ý ÊÜáígÄà ÊÜáñÜá¤

PÜ¥ÝÓÜÄñÝÕWÜÃÜ Ü̈ÆãÉ PÜívÜáŸÃÜáñÜ¤Êæ.
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CÈÉ®Ü ÃæãàaÜPÜPÜ¥æWÜÙÜá hÝn®ÜÊÜ«ÜìPÜÊÝXÃÜáÊÜâ Ü̈ÆÉ æ̈
PÜáñÜãÖÜÆPÝÄ¿ÞX¿áã CÊæ. Ô Ü̈œ®æãàÊÜì®Üá ÃÝhÝ ËPÜÅÊÜáÓæà®Ü®Ü
(£ÅËPÜÅÊÜáÓæà®Ü, ËPÜÅÊÜÞ©ñÜÂ) ÖÜ£¤ÃÜ ÃÜñÜ°WÜ¼ìñÜÊÝ Ü̈ ÖÜOæã¡í Ü̈®Üá°
ñÜí Ü̈áPæãoár ñÝ®Üá Ô©œ¿á®Üá° ±Üvæ¿ááÊÜâ Ü̈PæR ÓÜÖÝ¿á ÊÜÞvÜ̧ æàPæí Ü̈á
PæàÚPæãÙÜáÛñÝ¤®æ. B PÝ¿áìPæR ®æÃÜÊÝWÜÆá ÃÝg®Üá ÓÜ¾ÍÝ®Ü̈ ÜÈÉ
®æàñÝvÜá£¤ÃÜáÊÜ ÍÜÊÜÊÜ®Üá° ÊÜåè®ÜÊÝX A±æàQÒñÜ ÓÜ§ÙÜPæR ñæWæ̈ ÜáPæãívÜá
ÖæãàWÜ̧ æàPÝXÃÜáñÜ¤̈ æ. ÃÝg®Üá B PÝ¿áìPæR PæçÖÝQ æ̈ãvÜ®æÁáà

æ̧àñÝÙÜÊÜâ B ÍÜÊÜÊÜ®Üá° ±ÜÅÊæàÎÔ, ÓÝÌÃÜÓÜÂPÜÃÜÊÝ Ü̈ PÜ¥æÁãí Ü̈®Üá°™, AÊÜ®Ü
ÊÜÞWÝì¿ÞÓÜ ±ÜÄÖÜÄÓÜÆá ÖæàÚ Pæã®æ¿áÈÉ ÓÜÊÝÆáWÜÙÜ®Üá°
ÖÝPÜá£¤ÃÜáñÜ¤̈ æ. ÊÜåè®ÜÊÜ®Üá° ÊÜááí Ü̈áÊÜÄÔ Ü̈Ãæ AÊÜ®Ü ñÜÇæ Jvæ̈ Üá ÓÜÖÜÓÜÅ
ÖæãàÙÝWÜáÊÜâ æ̈í Ü̈á æ̧̈ ÜÄÓÜá£¤ÃÜáñÜ¤̈ æ. ±ÜÅ£¸ÝÄ¿áã ÃÝg®Üá
ÊÜåè®ÜÊÜ®Üá° ÊÜááÄ Ü̈á ÓÜãPÜ¤ EñÜ¤ÃÜWÜÙÜ®Üá° ¯àvÜá£¤ÃÜÆá ÊÜáñæ¤ ÊÜáñæ¤ ÍÜÊÜÊÜâ
ñÝ¯ Ü̈ª ÊÜáÃÜPæRà ÖæãàX ®æàñÝvÜÇÝÃÜí¼ÓÜáñÜ¤̈ æ. 24 PÜ¥æWÜÙÜá Pæã®æWæãívÜ
®ÜíñÜÃÜ ÃÝg®Üá Ô Ü̈œ±ÜâÃÜáÐÜ®Üá «ÜãñÜì®æíŸá Ü̈®Üá° AÄñÜá AÊÜ®Ü®Üá°
PæãÆáÉñÝ¤®æ.

QÉÐÜr ±ÜÅÍæ°WÜÚWæ ËPÜÅÊÜá®Ü aÝñÜá¿áì±Üä|ì EñÜ¤ÃÜÊÜâ K Ü̈áWÜÃÜ
PÜáñÜãÖÜÆÊÜ®Üá° ÖæbcÓÜáñÜ¤̈ æ.

ËPÜÅÊÜáaÜÄñÜí/ÔíÖÝÓÜ®Ü̈ ÝÌ£ÅíÎPÝ/¨ÝÌ£ÅíÍÜñ…±ÜâñÜ§ÈPÝ & Cí Ü̈Å®Üá
ËPÜÅÊÜÞ©ñÜÂ¯Wæ ŸÖÜáÊÜÞ®ÜÃÜã±Ü̈ ÜÈÉ ÔíÖÝÓÜ®Ü Êæäí Ü̈®Üá°
A®ÜáWÜÅ×ÔÃÜáñÝ¤®æ. ËPÜÅÊÜÞ©ñÜÂ®Üá ÍÝÈÊÝÖÜ®Ǖ í Ü̈ ¿áá Ü̈œ̈ ÜÈÉ
ÖÜñÜ®Ý Ü̈ ÓÜí Ü̈»Üì Ü̈ÈÉ D ÔíÖÝÓÜ®ÜÊÜ®Üá° ÖÜãÙÜÇÝXÃÜáñÜ¤̈ æ.
»ÜãËá¿áÈÉ ÖÜá Ü̈áX Ü̈ª ËPÜÅÊÜÞ©ñÜÂ®Ü ÔíÖÝÓÜ®ÜÊÜ®Üá° »æãàgÃÝg®Üá
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ÖæãÃÜñæWæÓÜáñÝ¤®æ. ÃÝg®Üá ÍÜá»Ü ÊÜááÖÜãñÜì Ü̈ÈÉ B ÔíÖÝÓÜ®ÜÊÜ®æ°àÃÜÆá
±ÜÅ¿á£°Ô¨ÝWÜ B ÔíÖÝÓÜ®Ü̈ Ü ÖÜ©®ÝÃÜá ÊæáqrÆáWÜÙÜ CPæRÆWÜÙÜ®Üá°
AÆíPÜÄÔ Ü̈ª Wæãí æ̧WÜÙÜá ÊÜÞ®ÜÊÜÃÜíñæ ÊÜÞñÜ®ÝvÜáñÝ¤, ËPÜÅÊÜÞ©ñÜÂ®Ü
WÜá| ±ÜÃÝPÜÅÊÜáWÜÙÜ®Üá° ÊÜ~ìÔ AíñÜÖÜ WÜá|WÜÙÜá »æãàg®ÜÈÉ̈ ÜªÈÉ ÊÜÞñÜÅ
AÊÜ®Üá ÔíÖÝÓÜ®ÜÊÜ®æ°àÃÜáÊÜâ Ü̈PæR ÓÝ«ÜÂÊæí Ü̈á £ÚÓÜáñÜ¤Êæ. B ÓÜí Ü̈»Üì Ü̈ÈÉ
GÇÝÉ Wæãí æ̧WÜÙÜá PÜ¥ÝÃÜã±Ü̈ ÜÈÉ ËPÜÅÊÜá®Ü ÓÜ̈ ÜáY|WÜÙÜ®Üã°™, Íè¿áì
Ëà¿Þì©WÜÙÜ®Üã° PæãívÝw Ü̈ªÄí Ü̈ Joár ÊÜáãÊÜñæ¤ÃÜvÜá PÜ¥æWÜÙÜá

æ̈ãÃÜPÜáñÜ¤Êæ. PÜê£¿á PÜñÜêì ÖÝWÜã ÃÜaÜ®æ¿á PÝÆ Ü̈ ŸWæY ÊÜÞ×£
ÔWÜáÊÜâ©ÆÉ™. C Ü̈PæR A®æàPÜ ±ÝsÜWÜÙÜá ±ÜÅaÜÈñÜÊÝX Ü̈áª CÊÝÊÜâÊÜä
ÊÜáãÆ±ÝsÜÊÜ®Üá° £Ú¿áÆá ÓÜÖÝ¿áPÜÊÝXÆÉ™.

ÍÜáPÜÓÜ±Ü¤£@ & C Ü̈á G±Ü³ñÜá¤ PÜ¥æWÜÙÜ ÓÜíPÜÆ®Ü. PÜË¿á ÖæÓÜÃÝWÜÈà, æ̈àÍÜ
PÝÇÝ©WÜÙÝWÜÈà £Ú Ü̈á Ÿí©ÆÉ™. QÅ™.ÍÜ. 11®æà ÍÜñÜÊÜÞ®ÜPæR ÓæàÄ Ü̈
PÜê£ÀáÃÜŸÖÜá Ü̈á. Ô÷à KÊÜìÙÜá ±Ü£¿áá ±ÜÃÜÓÜ§ÙÜPæR ñæÃÜÚÃÜáÊÜ
ÓÜí Ü̈»Üì Ü̈ÈÉ ±ÜÃÜ±ÜâÃÜáÐÜ®Ü ÓÜíŸí«ÜÊÜ®Üá° A±æàQÒÔ ÊÜá®æÀáí Ü̈ ñæÃÜÙÜÆá
¿á£°ÓÜáñÝ¤Ùæ. BWÜ ÓÝPÜáX~¿áá ±ÜÅ£©®ÜÊÜä AÊÜÙÜá ÖæãÃÜoí¥Ü
ÓÜí Ü̈»Üì Ü̈ÈÉ AÊÜÙÜ®Üá° ñÜvæ¿ááñÝ¤ ©®ÜPæãRí Ü̈ÃÜíñæ 70 PÜ¥æWÜÙÜ®Üá° ÖæàÚ
AÊÜÙÜá ÊÜá®æ¿áÈÉÁáà EÚ¿ááÊÜíñæ ÊÜÞvÜáñÜ¤̈ æ. B ÊæàÙæWæ BPæ¿á
±Ü£¿áá ×í©ÃÜáWÜÆá ÓÜáTÝíñÜÂÊÝWÜáñÜ¤̈ æ. D PÜ¥æWÜÙæÆÉÊÜä
ÍÜêíWÝÃÜÃÜÓÜ ±ÜÅ«Ý®ÜÊÝX Ü̈áª ÓÝÌÃÜÓÜÂPÜÃÜÊÝXÊæ.

AÊÜ̈ Ý®Ü WÜÅí¥ÜWÜÙÜá & ¸è Ü̈œ ÓÝ×ñÜÂ Ü̈ÇæÉà E±ÜÆŸœÊÝXÃÜáÊÜ D
AÊÜ̈ Ý®ÜWÜÙÜá PÜÊÜáì ÊÜáñÜá¤ ±Üâ®Ügì®Ü¾WÜÙÜ Ô¨ÝœíñÜÊÜ®Üá°
±ÜÄOÝÊÜáPÝÄ¿ÞX ¯ÃÜã²ÔÊæ. ""AÊÜ̈ Ý®Ü'' GíŸ ±Ü̈ ÜPæR
ËàÃæãàbñÜ PÜê£Ááí Ü̈¥Üì. ÊÜáÖÜñÜ¤ÃÜÊÝ Ü̈ PÝ¿áìWÜÙÜ PÜ¥æÁáí Ü̈ã
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ÖæàÙÜŸÖÜá Ü̈á. ±ÜâÃÜáÐÜ®æãŸº®Üá ±ÜÅÔ©œ ±Üvæ¿ááÊÜâ Ü̈PæR AÊÜ®Üá ×í©®Ü
g®Ü¾̈ ÜÈÉ ÊÜÞw Ü̈ ËàÃæãàbñÜ PÜÊÜáìWÜÙæà PÝÃÜ| GíŸá Ü̈®Üá° CÊÜâ
±ÜÅ£±Ý©ÓÜáñÜ¤Êæ. ¿ÞÊÜ Äà£¿áÈÉ ±ÝÚà hÝñÜPÜWÜÙÜá Ÿá Ü̈œ®Ü ×í©®Ü
g®Ü¾WÜÙÜ WÜá|WÜÙÜ®Üá° ËÊÜÄÓÜáñÜ¤ÊæÁãà A æ̈à Äà£¿áÈÉ AÊÜ̈ Ý®ÜWÜÙÜã
ËÊÜÄÓÜáñÜ¤Êæ. AÊÜ̈ Ý®Ü WÜÅí¥ÜWÜÙÜÈÉ D PæÙÜX®ÜÊÜâ AñÜÂíñÜ
±ÜÅÔ Ü̈œÊÝXÃÜáñÜ¤Êæ.

AÊÜ̈ Ý®ÜÍÜñÜPÜ & D PÜê£¿á ÃÜaÜ®æ¿á PÝÆ ŸÖÜáÍÜ@ QÅ™.ÍÜ. 1®æà
ÍÜñÜÊÜÞ®Ü. PÜñÜêìË®Ü ŸWæY ÊÜÞ×£ Æ»ÜÂËÆÉ ÖæÓÜÃæà ÖæàÙÜáÊÜíñæ 100
PÜ¥æWÜÙÜ®Üá° JÙÜWæãíwÃÜáñÜ¤̈ æ. QÅ™.ÍÜ. 3®æ¿á ÍÜñÜÊÜÞ®Ü̈ ÜÈÉ bà¯à »ÝÐæWæ
A®ÜáÊÝ Ü̈Wæãíwñæ¤í Ü̈á £Ú¿áÇÝX æ̈.

©ÊÝÂÊÜ̈ Ý®Ü & PÜê£¿á ÃÜaÜ®ÜPÝÃÜ®Ü ŸWæY £Ú Ü̈áŸí©ÆÉ™. C Ü̈á PÜãvÜ
bà¯à »ÝÐæWæ A®ÜáÊÝ Ü̈WæãíwÃÜáñÜ¤̈ æ. C Ü̈ÃÜ PÝÆÊÜ®Üá° QÅ™.ÍÜ. 1®æà
ÍÜñÜÊÜÞ®ÜÊæí Ü̈á WÜáÃÜá£ÓÜÇÝX æ̈.

AÊÜ̈ Ý®ÜPÜÆ³ÆñÝ & C Ü̈ÃÜ PÜñÜêì PÜË PæÒàÊæáàí Ü̈Å™. CÊÜ®Ü PÝÆ QÅ™.ÍÜ.
11®æ¿á ÍÜñÜÊÜÞ®ÜÊæí Ü̈á WÜáÃÜá£ÓÜÆ³qr̈ æ. CÈÉ 107 PÜ¥æWÜÙÜá
PÜívÜáŸÃÜáñÜ¤Êæ. CÈÉÃÜáÊÜ PæÆÊÜâ PÜ¥æWÜÙÜá AÊÜ̈ Ý®ÜÍÜñÜPÜ̈ ÜÆãÉ
PÜívÜáŸÃÜáñÜ¤Êæ.

¸è Ü̈œ hÝñÜPÝ¯ & »ÜWÜÊÝ®… Ÿá Ü̈œ®Ü ±ÜäÊÜìg®Ü¾WÜÙÜ PÜ¥æWÜÚWæ D ÖæÓÜÃÜá
ŸÙÜPæ¿áÈÉ æ̈. hÝñÜPÜ PÜ¥æWÜÙÜá ÓÜáÊÜÞÃÜá I®ÜãÃÜÃÜÑrÊæ. D PÜ¥æWÜÙÜ®Üá°
B«ÜÄÔ ¸è Ü̈œ PÜËWÜÙÜ®æàPÜÃÜá PÝÊÝÂ©WÜÙÜ®Üá° ÃÜbÔ¨ÝªÃæ. hÝñÜPÜWÜÙÜ®æ°à
ÓÜíWÜÅ×ÔÃÜáÊÜ WÜÅí¥ÜWÜÙÜÈÉ ±ÜÅÊÜááSÊÝ Ü̈ÊÜâ ""hÝñÜPÜÊÜÞÇÝ'' ÊÜáñÜá¤
""ÓÜãñÝÅÆíPÝÃÜ@'' A¥ÜÊÝ ""PÜÆ³®ÝÊÜáíwñÜPÜ''.

»æãàg±ÜÅŸí«Ü@ & D PÜê£¿á PÜñÜêì ŸÇÝÉÙÜÓæà®Ü. DñÜ ŸÇÝÉÙÜ PÜË,
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ŸÇÝÉÙÜËáÍÜÅ Gí Ü̈ã TÝÂñÜ®ÝÊÜá®ÝXÃÜáñÝ¤®æ. DñÜ®Ü PÝÆ QÅ™.ÍÜ.
16®æ¿á ÍÜñÜÊÜÞ®Ü. DñÜ®Ü ÊÝÓÜÓÝ§®Ü ÊÝÃÜOÝÔ.

QÅ™.ÍÜ. 11®æà ÍÜñÜÊÜÞ®Ü̈ ÜÈÉ «ÝÃÝ®ÜWÜÃÜ̈ ÜÈÉ ÃÝgÂ»ÝÃÜ ÊÜÞvÜá£¤̈ Üª™,
AñÜÂíñÜ ±ÜÅÔ Ü̈œÃÝg®ǣ Ô Ü̈ »æãàgÊÜáÖÝÃÝg®Ü L¨Ý¿áì ÊÜáñÜá¤
Ë Ü̈ÌñÜá¤WÜÙÜ®Üá° ÓÜá¤£ÓÜáÊÜâ Ü̈PÝRX D WÜÅí¥ÜÊÜâ ÃÜbñÜÊÝX æ̈. PÜê£¿áá
GÃÜvÜá »ÝWÜWÜÙÜ®Üá° Öæãí© Ü̈áª™, Êæã Ü̈Æ »ÝWÜ̈ ÜÈÉ »æãàg®Ü aÜÄñæÅ¿áá
PÜívÜáŸÃÜáñÜ¤̈ æ. GÃÜvÜ®æ¿á »ÝWÜÊÜâ AÊÜ®Ü BÓÝ§®Ü̈ ÜÈÉ ÓæàÃÜá£¤̈ Üª
Ë Ü̈Ì æ̈ãYàÑu¿á PÝÊÜÂÍÝÓÜ÷™Ë®æãà Ü̈ÊÜ®Üá° ¯ÃÜã²ÓÜáñÜ¤̈ æ. æ̧àÃæ æ̧àÃæ
PÝÆWÜÙÜÈÉ©ªÃÜŸÖÜá¨Ý Ü̈ PÝÚ¨ÝÓÜ, ¸ÝOÝ© PÜËWÜÙÜá HPÜPÝÆ Ü̈ÈÉ
DñÜ®Ü BÓÝ§®ÜÊÜ®Üá° AÆíPÜÄÔ Ü̈ªÃÜá Gí Ü̈á ÊÜ~ìñÜÊÝXÃÜáÊÜâ Ü̈á aÝÄ£ÅPÜ

Ü̈êÑrÀáí Ü̈ ÓÜÊÜáígÓÜÊǣ ÓÜ© Ü̈ªÃÜã CÈÉ®Ü ÓÜÊÜáÓÝÂ±Üä£ìWÜÙÜá,
PÝÚ¨ÝÓÝ© PÜËWÜÙÜ PÜ¥æWÜÙÜá, PÝÊÜÂË®æãà Ü̈̈ Ü ÖÝWÜã
ÊÜá®æãàÃÜíg®æ¿á Ü̈êÑrÀáí Ü̈ AñÜáÂñÜ¤ÊÜáÊǣ Ô Ü̈áª g®Ü²Å¿á
PÜê£¿ÞX æ̈.

±ÜíaÜñÜíñÜÅí & ËÐÜá¡ÍÜÊÜáì¯í Ü̈ ±ÜÅ~àñÜÊÝ Ü̈ D PÜê£ PæàÊÜÆ »ÝÃÜñÜ
æ̈àÍÜ̈ ÜÆÉÐærà AÆÉ AÍæàÐÜ gWÜ£¤®ÜÆãÉ PÜãvÜ ±ÜÅÔ Ü̈œÊÝX æ̈. Cí©WÜã

A Ü̈ÃÜ g®Ü²Å¿áñæ ÓÜÌÆ³ÊÜä PÜwÊæá¿ÞXÆÉ™.

PÜê£¿á BÃÜí»Ü̈ ÜÈÉÁáà C Ü̈ÃÜ ÃÜaÜ®æWæ PÝÃÜ|ÊÜâ ×àWæ £ÚÓÜÆ³qr̈ æ.
Ü̈QÒ| Ü̈ ÊÜá×ÇÝÃæãà±ÜÂÊæíŸ ®ÜWÜÃÜ̈ ÜÈÉ AÊÜáÃÜQà£ìÁáíŸ ÃÝg

BÙÜá£¤̈ Üª®Üá. AÊÜ®Ü ÊÜáPÜRÙæãà ÊÜáãSìÃÜá. ñÜ®Ü° ÊÜáãSìÊÜáPÜRÙÜ®Üá°
Ë¨ÝÌíÓÜÃÜá ÖÝWÜã ¯à£ÓÜí±Ü®Ü°ÃÝXÓÜáÊÜí¥Ü WÜáÃÜáË®Ü
A®æÌàÐÜOæ¿áÈÉÃÜáÊÝWÜ ÔQR Ü̈í¥ÜÊÜ®æà ËÐÜá¡ÍÜÊÜáì. ÃÝg±ÜâñÜÅÃÜ®Üá°
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BÃæà £íWÜÙÜÈÉ ¯à£gnÃÜ®Ý°X ÊÜÞvÜÆá ±Ü|ñæãor ËÐÜá¡ÍÜÊÜáì ñÜ®Ü°
±ÜÅ£»æÀáí Ü̈ AÊÜÃÜ®Üá° AÇÝ³ÊÜ—¿áÇæÉà ÊÜÂÊÜÖÝÃÜ PÜáÍÜÈWÜÙÜ®Ý°X¿áã,
ÓÜ̈ ÝaÝÃÜ ¯à£ÊÜíñÜÃÜ®Ý°X¿áã ÊÜÞvÜáñÝ¤®æ.

Zmh§ {dÚm{dH«$ §̀ emgZeVoZm{n H$amo{_&
{H$ÝVw ËdËàmW©Zm{gÕ>çWª gañdVr {dZmoX§ H$[aî`m{_&&

ÃÝg®Üá  ËÐÜá¡ÍÜÊÜáì¯Wæ ÓÜãPÜ¤ ŸÖÜáÊÜÞ®ÜÊÜ®Üá° PæãvÜáÊÜâ¨ÝX
NãàÑÔ¨ÝWÜ ñÜ®Ü° Ë æ̈Â¿á®Üá° ÖÜ|PÝRX ÊÜÞÃÜáÊÜâ©ÆÉÊæí Ü̈ã, B Ü̈Ãæ
ÓÜÃÜÓÜÌ£à Ë®æãà Ü̈PÝRX B PæÆÓÜÊÜ®Üá° ñÝ®Üá dÜÆ©í Ü̈
ÊÜÞvÜáÊÜâ¨ÝX¿áã £ÚÔÃÜáñÝ¤®æ. C Ü̈Äí Ü̈ ËÐÜá¡ÍÜÊÜáì®Üá ¿ÞÊÜâ æ̈à

ǗÇÝ±æàPæÒÀáÆÉ̈ æ ÓÜÃÜÓÜÌ£¿á ÓæàÊæWÝXÁáà D PÝ¿áì Ü̈ÈÉ ñÜ®Ü°®Üá°
ñÝ®Üá ñæãvÜXÔPæãívÜ®æí Ü̈á ÖæàÙÜŸÖÜá Ü̈á.

PÜñÜêìÊÝ Ü̈ ËÐÜá¡ÍÜÊÜáì®Ü ŸWæY Öæbc®Ü ÊÜÞ×£ Æ»ÜÂËÆÉ™. CÊÜ®Üá
PÝÎ¾àÃÜ̈ ÜÈÉ g¯Ô Ü̈®æí Ü̈ã, ÊÜáãSì ÃÝg±ÜâñÜÅÃÜ®Üá°
Ÿá©œÊÜíñÜÃÜ®Ý°XÓÜáÊÜ ÖæãOæ ÖæãñÝ¤WÜ ÓÜáÊÜÞÃÜá Gí»ÜñÜá¤
ÊÜÐÜì Ü̈ÊÜ®ÝX Ü̈ª®æí Ü̈ã £Ú Ü̈áŸÃÜáñÜ¤̈ æ. D ËÐÜá¡ÍÜÊÜáì ÊÜÂÊÜÖÝÃÜ
ÊÜáñÜá¤ ÍÝÓÜ÷WÜÙÜÈÉ ±ÜíwñÜ®ÝX Ü̈ª®Üá. CÊÜ®Ü, D ¯à£ÍÝÓÜ÷ Ë Ü̈ÌñÜ¤®Üá°
±ÜÅ£Áãí Ü̈á ±Üâo Ü̈ÈÉ¿áã WÜáÃÜá£ÓÜŸÖÜá¨ÝX æ̈. iàÊÜ®Ü̈ Ü Ë¼®Ü°
PæÆÓÜWÜÙÜ®Üá° ÓÜãPÜÒ$¾ÊÝX AÊÜÇæãàQÓÜáÊÜ ÖÝWÜã ±ÜÄOÝÊÜáWÜÙÜ®Üá°
¯ÄàQÒÓÜáÊÜ hÝOæ¾ CÊǕ Wæ A—PÜÊÝX CñÜá¤™. CÊÜ®Üá Ë®æãà Ü̈²Å¿á®Üã
BX Ü̈ª®Üá. ±ÜíaÜñÜíñÜÅ Ü̈ÈÉ®Ü PÜ¥æWÜÙÜá ÊÜá×ÙÝÃæãà±ÜÂ GíŸ ®ÜWÜÄWæ
ËÍæàÐÜÊÝX ÓÜíŸí—Ô Ü̈áª™, C Ü̈PæR ""ÓÜáí Ü̈ÃÜ ¿ááÊÜ£¿áÃÜ ®ÜWÜÃÜ''
GíŸ ÖæÓÜÄñæ¤í Ü̈á £Ú Ü̈áŸÃÜáñÜ¤̈ æ. D ®ÜWÜÃÜÊÜâ Ü̈QÒ| »ÝÃÜñÜ̈ Ü
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®ÜWÜÃÜÊæäí Ü̈PæR ÃÝg«Ý¯¿ÞXñæ¤í Ü̈ã ÖæàÙÜÇÝX æ̈.

±ÜíaÜñÜíñÜÅ Ü̈ÈÉ I Ü̈á »ÝWÜWÜÚÊæ. ËáñÜÅ»æà Ü̈, ËáñÜÅ ÓÜí±ÝÅ²¤™,
PÝPæãàÆãQà¿á, ÆŸœ±ÜÅOÝÍÜ ÊÜáñÜá¤ AÓÜËáàPÜÒ ÂPÝÄñÜÌ™. ÊÜááSÂÊÝ Ü̈

PÜ¥æ Jí æ̈à, B Ü̈ÃÜã A Ü̈®Üá° ±ÜâÑràPÜÄÓÜáÊÜâ Ü̈PÝRX A®æàPÜ Wè|PÜ¥æWÜÙÜ®Üá°

AÙÜÊÜwÔPæãíwÃÜáñÝ¤®æ.

ËáñÜÅ»æà Ü̈ & ±ÜíaÜñÜíñÜÅ Ü̈ÈÉ®Ü I Ü̈á »ÝWÜWÜÙÜÈÉ C Ü̈á AñÜÂíñÜ ËÓÜõñÜ

WÜÅí¥Ü»ÝWÜÊÝX Ü̈áª™, WæÙæñÜ®Ü̈ ÜÈÉ ¹ÃÜáPÜá ÊÜáãvÜáÊÜâ Ü̈PæR

PÝÃÜ|ÊÝWÜáÊÜí¥Ü ÓǕ °ÊæàÍÜWÜÙÜ®Üá°, ÓÜí Ü̈»ÜìWÜÙÜ®Üá° JÙÜWæãívÜí¥Ü

PÜ¥æWÜÙÜ®Üá° Öæãí©ÃÜáñÜ¤̈ æ. ²íWÜÆPÜ GíŸ ÖæÓÜÄ®Ü ÃÝg ±Ü̈ ÜË¿á®Üá°

Öæãí© Ü̈ Jí Ü̈á ÔíÖÜ, ÓÜíiàÊÜPÜ GíŸ GñÜá¤™, ÔíÖÜPæR ÊÜáí£ÅÓÝ§®ÜÊÜ®Üá°

ñÜáí¹ Ü̈ª PÜÃÜoPÜ, Ü̈ÊÜá®ÜPÜ GíŸ GÃÜvÜá ®ÜÄWÜÙÜá, ÊÜááSÂ »ÜãËáPæ¿áÈÉ

PÜívÜáŸÃÜáñÜ¤Êæ. ®ÜÄWÜÙÜá ñÜÊÜá¾ PÜ±ÜoñÜ®Ü©í Ü̈ ÔíÖÜ ÊÜáñÜá¤ G£¤®Ü ®ÜvÜáÊæ

ÖÜWæñÜ®ÜÊÜ®Üá° ÊÜáãwÔ G£¤®Ü ®ÝÍÜPæR PÝÃÜ|ÊÝWÜáÊÜâ æ̈à D »ÝWÜ̈ Ü

£ÃÜáÙÜá. ñÜíñÜÅ Ü̈ÈÉ Joár C±Ü³ñæ¤ÃÜvÜá E±ÜPÜ¥æWÜÚÊæ.

2. ËáñÜÅÇÝ»Ü A¥ÜÊÝ ËáñÜÅÓÜí±ÝÅ²¤ & ÊÜááSÂ ±ÝñÜÅ Ü̈ÈÉ bñÜÅXÅàÊÜ

GíŸ ÖæÓÜÄ®Ü ±ÝÄÊÝÙÜ, ÆZá±ÜñÜ®ÜPÜ GíŸ PÝWæ, ×ÃÜ|ÂPÜ GíŸ CÈ,

ÊÜáí¥ÜÃÜPÜ GíŸ BÊæá, bñÝÅíWÜ GíŸ iíPæ PÜívÜáŸÃÜáñÜ¤Êæ.

±ÝÅÃÜí»Ü̈ ÜÈÉ ŸÃÜáÊÜ PÝWæ ÊÜáñÜá¤ CÈ¿á ËáñÜÅñÜÌ™, ÊÜááí©®Ü BÊæá,

iíPæ¿á WæÙæñÜ®Ü CñÝÂ©WÜÙÜá WæÙæñÜ®Ü̈ Ü ÊÜáÖÜñÜÌÊÜ®Üá° , JWÜYqr®Ü ŸÆÊÜ®Üá° ,

ÓÜíZo®æ¿á ÍÜQ¤¿á®Üá° G£¤ ×w¿ááñÜ¤̈ æ. D ±ÝÅ~WÜÙÜá, B±ÜñÝRÆ Ü̈ÈÉ

Jí Ü̈PæãRí Ü̈á ÓÜ³í©ÓÜáñÝ¤, ÊÜÞ®ÜÊÜÄWÜã D ñÜñÜÌÊÜ®Üá° E±Ü̈ æàÎÓÜáñÜ¤Êæ.
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ËáñÜÅÇÝ»Ü A¥ÜÊÝ ËáñÜÅÓÜí±ÝÅ²¤¿á D »ÝWÜ æ̧àÃæ »æà Ü̈WÜÚXíñÜ

AñÜÂíñÜ ¼®Ü°ÓÜÌÃÜã±Ü̈ ÝªX æ̈. CÈÉ®Ü ±ÝÅ~WÜÙÜ WæÙæñÜ®ÜÊæà

A±ÜÃÜã±ÜÊæí æ̈̄ ÓÜ©ÃÜ̈ Üá. PÝWæ BPÝÍÜWÝËá¿Þ Ü̈Ãæ CÈ

»ÜãËá¿á®Üá° PæãÃæ̈ Üá ¹Æ Ü̈ÈÉ ÊÝÔÓÜáÊÜíñÜÖÜá Ü̈á. ¯«Ý®ÜWÜ£¿á
±ÝÅ~ BÊæá ¯àÄ®ÜÈÉ ÊÝÔÔ Ü̈Ãæ, iíPæ »ÜãËá¿á ÊæáàÈ Ü̈áª™, ÓÜÌñÜ@
ñÝ®Üá ÖÜáÆÉ®Üá° £®Üá°ñÝ¤ æ̧àÃæ ±ÝÅ~WÜÙÜ BÖÝÃÜÊǣ Ô æ̈. æ̧àÃæ æ̧àÃæ
±ÜÄÓÜÃÜ̈ ÜÈÉ Ÿ Ü̈áPÜáÊÜ D iàËWÜÙÜÈÉ Jí æ̈ãí Ü̈ã Ë¼®Ü°
ÓÝÖÜÓÜPÝ¿áì Ü̈ÈÉ ñæãvÜWÜáñÜ¤Êæ. Ü̈áŸìÆ ±ÝÅ~WÜÙÜã ñÜÊÜá¾
PèÍÜÆÂ©í Ü̈ aÝOÝPÜÒñÜ®Ü©í Ü̈ PÝ¿áìÊÜ®Üá° ÖæàWæ ÓÝ—
ÓÜŸÖÜá æ̈íŸá Ü̈PæR CÊÜâ E¨ÝÖÜÃÜOæWÜÙÝXÊæ. D ñÜíñÜÅ Ü̈ÈÉ BÃÜá
E±ÜPÜ¥æWÜÚÊæ.

3. PÝPæãàÆãQà¿áÊÜå… & ±ÜÅ«Ý®Ü ±ÝñÜÅ Ü̈ÈÉ ÊæáàZÊÜ|ì®æíŸ
PÝWæWÜÙÜ ÃÝg ÊÜáñÜá¤ AÄÊÜá Ü̈ì®Ü GíŸ WÜã æ̧ PÜívÜáŸÃÜáñÜ¤̈ æ. ¿áá Ü̈œ
®æç±Üâ|Â ÖÝWÜã ÍÝí£¿á ÊÜáÖÜñÜÌÊÜ®Üá° ÓÜÖÜg ÊæçÄWÜÙǣ Ô Ü̈ PÝWæWÜÙÜá
ÊÜáñÜá¤ WÜã æ̧WÜÙÜ®æã°ÙÜWæãívÜ PÜñæWÜÙÜ ÊÜáãÆPÜ ËÊÜÄÓÜÇÝX æ̈. CÈÉ
ŸvÜ±ÝÀáWÜÙǣ Ô Ü̈ PÝWæWÜÙæà, ŸÆÍÝÈWÜÙÝ Ü̈ WÜã æ̧WÜÙÜ ÃÜÖÜÓÜÂÊÜ®Üá°,
AÊÜâWÜÙÜ C£Ëá£WÜÙÜ®Ü°ÄñÜáPæãívÜá gÀáÓÜáñÜ¤Êæ.

PÝWæWÜÙÜá Ü̈áŸìÆÊÝ Ü̈ÊÜä, JÙæÛ¿á ®ÜvÜñæÊÜâÙÜÛÊÜä, bPÜR WÜáí²Wæ
ÓæàÃÜÆ³or ±ÜQÒWÜÙÝX¿áã PÜívÜáŸÃÜáñÜ¤Êæ. C Ü̈á ©®Ü̈ ÜÈÉ PÜívÜáŸÃÜáÊÜ
±ÜQÒ¿ÞX Ü̈ªÄí Ü̈ ŸÖÜáÍÜ@ JÙæÛ¿áñÜ®Ü GíŸá Ü̈PæR ¯ Ü̈ÍÜì®ÜÊÝX æ̈.
WÜã æ̧WÜÙÜá ŸÆÍÝÈWÜÙÝX Ü̈áª, Pæor®ÜvÜñæ¿á®Üá° ÊæáçWÜãwÔPæãíw Ü̈áª,

æ̈ãvÜx WÜáí±Ü®Üá° JÙÜWæãíwÃÜáñÜ¤Êæ. ÃÝ£Å¿áÈÉ £ÃÜáWÝvÜáÊÜ CÊÜâ
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PæorñÜ®ÜÊÜ®Üá° ±ÜÅ£¯—ÓÜáñÜ¤Êæ. PÝWæ bÃÜíiàË¿á hÝOæ¾¿á ®Üáw¿á®Üá°
PæàÚ g¿áWÜÚÔ Ü̈Ãæ, WÜã æ̧ ÃÜPÝ¤PÜÒ®Ü ÊÜÞñÜ®Üá° £ÃÜÓÜRÄÔ
®ÝÍÜÖæãí Ü̈áñÜ¤̈ æ.

JÊæá¾ ÍÜñÜáÅÊÝX Ü̈ªÊÜ®Üá ®ÜíñÜÃÜ̈ Ü ÓÜí Ü̈»Üì Ü̈ÈÉ ²Å¿áËáñÜÅ®ÝX

ÊÜÞ±Üìqr̈ ÜªÃÜã, AÊÜ®Ü®Üá° Gí Ü̈ã ®ÜíŸÇæà¸ÝÃÜ̈ æíŸá Ü̈®Üá°

ÓÜÊÜá¦ìÓÜÆá WÜã æ̧WÜÙÜ WÜãvÜ®Üá° PÝWæWÜÙÜá ÓÜáoárÖÝQ Ü̈ D PÜ¥æ

E¨ÝÖÜÄÓÜÆ³qr̈ æ. CÈÉ ÖÜ©®æàÙÜá E±ÜPÜ¥æWÜÚÊæ.

4. ÆŸœ±ÜÅOÝÍÜ & ÊÜááSÂ ±ÝñÜÅÊÝX ÃÜPÜ¤ÊÜááS GíŸ Pæãà£

PÜÃÝÆÊÜááS GíŸ ÊæãÓÜÙæ PÝ~ÔPæãÙÜáÛñÜ¤Êæ. WÜÚÔ Ü̈ ÇÝ»Ü ÖæàWæ

ÓÝÌ¥Üì©í Ü̈ PÜãw Ü̈ WæÙæñÜ®Ü©í Ü̈ ®ÜÎÔÖæãàWÜáÊÜâ æ̈íŸá Ü̈®Üá°  D

PÜ¥æ¿á ÊÜáãÆPÜ £ÚÓÜÇÝX æ̈. ÊæãÓÜÙæ¿áá ñÜ®Ü° ±Ü£°¿á BÓæ¿á®Üá°

DvæàÄÓÜÆá WæÙæ¿á®Ý Ü̈ PÜ²¿á ÖÜê Ü̈¿áÊÜ®æ°à Ÿ¿áÓÜáÊÜâ Ü̈á ÖÝWÜã

hÝ|PÜ²¿áá ñÜ®Ü° WæÙæ¿á®Ü PÝ±ÜoÂÊÜ®Ü°ÄñÜá hÝOæ¾Àáí Ü̈ ÊæãÓÜÙæ¿á

×wñÜ©í Ü̈ ±ÝÃÝWÜáÊÜíñÜÖÜ PÜ¥Ý¼£¤¿á®æã°ÙÜWæãíwÃÜáñÜ¤̈ æ.

D »ÝWÜ Êæã Ü̈Æ ÊÜáãÃÜá »ÝWÜWÜÚXíñÜ ¼®Ü°ÊÝXÃÜáñÜ¤̈ æ. ÊæáàÈ®Ü

ÊÜáãÃÜá »ÝWÜWÜÙÜÈÉ®Ü PÜ¥æWÜÙÜá H®Ü®Üá° ÊÜÞvÜ̧ æàPÜá? ÖæàWæ

CÃÜ̧ æàPæíŸá Ü̈®Üá° E¨ÝÖÜÃÜOæWÜÚí Ü̈ ÓÜ³ÐÜr±ÜwÔ Ü̈Ãæ CÈÉ H®Ü®Üá°

ÊÜÞvÜ̧ ÝÃÜ̈ æíŸá Ü̈®Üá° Ü̈êÐÝríñÜWÜÙÜ ÊÜáãÆPÜ WÜÅí¥ÜPÜñÜêìÊÜâ

ÓÜ³ÑràPÜÄÔÃÜáñÝ¤®æ. D »ÝWÜ ÖÜÅÓÜÌÊÝXÃÜáñÜ¤̈ æ. ÖÜ®æã°í Ü̈á E±ÜPÜ¥æWÜÚÊæ.

5. AÓÜËáàPÜÒ$ÂPÝÄñÜÌ (A±ÜÄàQÒñÜPÝÃÜPÜ) & ×í æ̈ ÊÜááí æ̈ BÇæãàbÓÜ̈ æ

ÊÜÞw Ü̈í¥Ü PÝ¿áìWÜÙÜá ÖæàWæ A®Ü¥ÜìPÝÃÜPÜÊæíŸá Ü̈®Üá° ¸ÝÅÖÜ¾~à

ÖÝWÜã AÊÜÙÜá ÓÝQ Ü̈ ÊÜááíWÜáÔ¿á PÜ¥æ¿á ÊÜáãÆPÜ
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±ÜÄaÜÀáÓÜÇÝX æ̈. ÊÜááíWÜáÔ¿áá ¸ÝÅÖÜ¾~¿á ÊÜáWÜáÊÜ®Üá°

ÃÜQÒÔ¨ÝWÜãÂ A Ü̈®Üá° WÜáÃÜá£ÓÜ̈ Ü AÊÜÙÜá ÊÜááíWÜáÔ¿á®Üá° Pæãí Ü̈á

BÊæáàÇæ ±ÜÍÝcñÝ¤±Ü ±ÜvÜáÊÜ ÓÜí Ü̈»ÜìÊÜ®Üá° C Ü̈á ËÊÜÄÓÜáñÜ¤̈ æ.

®ÝÆR®æà »ÝWÜ̈ Üíñæ Pæã®æ¿á D AÓÜËáàPÜÒ$ÂPÝÄñÜÌ GíŸ

»ÝWÜ̈ ÜÆãÉ H®Ü®Üá° ÊÜÞvÜ̧ ÝÃÜ̈ æíŸá Ü̈®æ°à ±ÜÅ«Ý®ÜÊÝX ÓÜãbÔ Ü̈í£ æ̈.

ÓÜñÜÂÍæãà«Ü®æ, ñÝÙæ¾™, BñÜáÃÜ̈ ÜÈÉ ñæWæ̈ ÜáPæãÙÜáÛÊÜ ¯«ÝìÃÜWÜÙÜ Pæor

±ÜÄOÝÊÜá, WÝÚWæãà±ÜâÃÜÊÜ®Üá° ¯ËáìÓÜ̧ ÝÃÜ̈ æíŸ ñÜñÝÌ©WÜÙÜá G£¤

×w¿áÆ³qrÊæ. ×í©®Ü »æà Ü̈WÜÙÜÈÉ ÖæaÝcX ±ÝÅ~WÜÙæà ±ÝñÜÅÊÜWÜì Ü̈ÈÉ

PÜívÜáŸí Ü̈Ãæ CÈÉ®Ü »ÝWÜ̈ ÜÈÉ ÊÜÞ®ÜÊÜÃæà ÖæaÝcX PÜívÜáŸÃÜáñÝ¤Ãæ. CÈÉ

ÖÜ©®ÝÆáR E±ÜPÜ¥æWÜÚÊæ.

±ÜíaÜñÜíñÜÅ Ü̈ PÜ¥æWÜÙÜÈÉ AÆÉÈÉ A®æàPÜ ÍæãÉàPÜWÜÙÜá PÜívÜáŸÃÜáñÜ¤Êæ.

«ÜÊÜáìÍÝÓÜ÷, A¥ÜìÍÝÓÜ÷™, PÝÊÜáÍÝÓÜ÷™, B¿ááÊæàì¨Ý© WÜÅí¥ÜWÜÚí Ü̈

±ÜâÃÝ| ÊÜáÖÝPÝÊÜÂWÜÚí Ü̈ ÃÝÊÜÞ¿á|, ÊÜáÖÝ»ÝÃÜñÜ, ±ÝÅbà®Ü

¯à£WÜÅí¥ÜWÜÚí Ü̈ E Ü̈œ$êñÜÊÝ Ü̈ A®æàPÜ ÍæãÉàPÜWÜÙÜÆÉ̈ æ ÓÜÌñÜ@ PÜËÀáí Ü̈

ËÃÜbñÜWæãívÜ A®æàPÝ®æàPÜ ÍæãÉàPÜWÜÙÜ®Üá° C Ü̈á JÙÜWæãíwÃÜáñÜ¤̈ æ.

A®æàPÜ ÓÜí Ü̈»ÜìWÜÙÜÈÉ PæÆÊÜâ ÍæãÉàPÜWÜÙÜá GÃÜvÜá ÊÜáãÃÜá ¸ÝÄ

±Üâ®ÜÃÝÊÜ£ìñÜÊÝ Ü̈á Ü̈®Üã° CÈÉ ®æãàvÜŸÖÜá¨ÝXÃÜáñÜ¤̈ æ.

±ÜíaÜñÜíñÜÅ Ü̈ »ÝÐæ¿áá ŸÖÜá ÓÜÃÜÙÜÊÝX æ̈ . ÊÝPÜÂË®ÝÂÓÜ

PÜt|ÊÝXÆÉ™. PÜ¥Ý®ÜPÜÊÜ®Üá° WÜ̈ ÜÂ Ü̈ÈÉ ÊÜ|ì®æ ÊÜÞw Ü̈ªÃæ E±Ü̈ æàÍÝñÜ¾PÜ

ÓÜãQ¤ ±Ü̈ ÜÂWÜÙÜÈÉÊæ. ÓÜáÆÈñÜ »ÝÐæ¿áÈÉ E±Ǖ Ÿ Ü̈œÊÝ Ü̈ D PÜê£

¯à£ÍÝÓÜ÷ihÝnÓÜáWÜÚWÜã, ±ÜÅ¥ÜÊÜáñÜ¿Þ ÓÜíÓÜ¢ñÜ»ÝÐÝ»ÝÂÓÜ̈ ÜÈÉ

ñæãvÜXÔPæãÙÜáÛÊÜÊÜÄWÜã Jí Ü̈á ÊÜÃÜ̈ Ý®ÜÊÝXÃÜáÊÜâ æ̈í Ü̈Ãæ
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EñæøàPæÒÁá¯ÓÜÇÝÃÜ̈ Üá.

AYrVo ` BX§ {ZË §̀ Zr{VemñÌ§ l¥Umo{V M&
Z nam^d_mßZmo{V eH«$mX{n H$XmMZ &&

D ¯à£ÍÝÓÜ÷ÊÜ®Üá° ¿ÞÃÜá ¯ñÜÂÊÜä K Ü̈áÊÜÃæãà A¥ÜÊÝ
PæàÙÜáÊÜÃæãà, AÊÜÄWæ Gí©WÜã Cí Ü̈Å¯í Ü̈Æã ÓæãàÈÆÉ GíŸ WÜÅí¥Ü̈ Ü
ÊÜá×Êæá¿á®Üá° £ÚÓÜáÊÜ ÍæãÉàPÜ D ÊæáàÈ®Ü ÊÜÞñÜáWÜÙÜ®Üá°
±ÜâÑràPÜÄÓÜáñÜ¤¨æ.

±ÜíaÜñÜíñÜÅ Ü̈ ®ÝÆáR æ̧àÃæ æ̧àÃæ ÓÜíÓÜRÃÜ|WÜÙÜá E±ÜÆŸœÊÝXÊæ.
CÊÜâWÜÙÜÈÉ AñÜÂíñÜ ±ÝÅbà®ÜÊÝ Ü̈ ÓÜíÓÜRÃÜ|ÊÜâ ""ñÜíñÝÅTÝÂÀáPÝ'' GíŸ
ÖæÓÜÄ¯í Ü̈ ±ÜÅÔ Ü̈œÊÝX æ̈. C Ü̈ÃÜ ÊÜáãÆÓÝ§®Ü PÝÎ¾àÃÜ. ®ÝÆáR
ÓÜíÓÜRÃÜ|WÜÙÜá Cí£Êæ. 1. ±ÜÖÜÆËà »ÝÐæ¿á A®ÜáÊÝ Ü̈, DWÜ
E±ÜÆŸœËÆÉ™. 2. C Ü̈á WÜáOÝyÜÂ®Ü ŸêÖÜñÜR¥æ¿áÈÉ ÓæàÄ æ̈. ÊÜáãÆ DWÜ
E±ÜÆŸœÊÝXÆÉ™. 3. ñÜíñÝÅTÝÂÀáPÝ ÊÜáñÜá¤ A Ü̈PæR ÓÜíŸí—Ô Ü̈ hæç®Ü
PÜ¥ÝÓÜíWÜÅÖÜ. 4. Ü̈QÒ| Ü̈ ±ÜíaÜñÜíñÜÅ Ü̈ ÊÜáãÆÃÜã±ÜÊÝXÃÜáñÜ¤̈ æ.

C Ü̈ÆÉ æ̈ æ̧àÃæ æ̧àÃæ ÍÜñÜÊÜÞ®ÜWÜÙÜÈÉ, Ë¼®Ü° æ̈àÍÜWÜÙÜÈÉ
PÜívÜáŸÃÜáÊÜ C Ü̈ÃÜ ÓÜíÓÜRÃÜ|ÊÜä C Ü̈ÃÜ g®Ü²Å¿áñæWæ ÓÝQÒ¿ÞXÃÜáñÜ¤̈ æ.

±ÜíaÜñÜíñÜÅ Ü̈ÈÉ ±ÜÅ«Ý®ÜÊÝX EÇæÉàSWæãíwÃÜáÊÜíñÜÖÜ ËaÝÃÜWÜÙÜá

ÃÝg«ÜÊÜáì & C Ü̈á ®æàÃÜÊÝX ÃÝgPÜáÊÜÞÃÜÄWæ ÊÜÞw Ü̈
±ÜsÜÂ»ÝWÜ Êǣ ÔÃÜáÊÜâ Ü̈Äí Ü̈ ÓÜÖÜgÊÝXÁáà CÈÉ A®æàPÜ ÃÝg«ÜÊÜáì Ü̈
ËaÝÃÜWÜÚÊæ. ËáñÜÅ»æà Ü̈̈ ÜÈÉ ÊÜáí£Å ±Ü̈ ÜË¿á®Üá° PÜÙæ̈ ÜáPæãívÜ,

Ü̈ÊÜá®ÜPÜ ®ÜÄWæ, PÜÃÜoPÜ ®ÜÄ¿áá GaÜcÄPæ¿á ÊÜÞñÜáWÜÙÜ®Ý°vÜáñÝ¤™, ÃÝg®Ü
ŸÖÜáÊÜááS ÊÜÂQ¤ñÜÌÊÜ®Üá° ±ÜÊÜìñÜPÜãR ÖÝWÜã ËÐÜÓÜ±ÜìPÜãR
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ÖæãàÈÓÜáñÜ¤ æ̈.

XþamamÜ`m {h amOmZ… nd©Vm Bd gd©Xm&
ì`mbmH$sUm©… gw{df_m… H${R>Zm Xþï>go{dVm…&& 1-68

ÔíÖÜ ÊÝÂ[ÝÅ© PÜãÅÃÜÊÜáêWÜWÜÚí Ü̈Æã, PÜÆáÉÊÜááÙÜáÛWÜÚí Ü̈Æã
GñÜ¤ÃÜ ñÜWÜáYWÜÚí Ü̈Æã PÜãw Ü̈ Ü̈áWÜìÊÜá ±ÜÊÜìñÜÊÜ®æ°àÃÜáÊÜâ Ü̈á ÖæàWæ
PÜÐÜrÓÝ«ÜÂÊæäà, AíñæÁáà Ü̈áÐÜrÃÜã, PÜ±ÜqWÜÚí Ü̈Æã
ÓÜáñÜá¤ÊÜÃæ¿áÆ³qrÃÜáÊÜ ÃÝg®Ü®Üá° ÓÜËáà²ÓÜáÊÜâ Ü̈á AÐærà Ü̈áÐÜRÃÜÊæí Ü̈á
ËÊÜÄÓÜáñÜ¤̈ æ &

ÔíÖÜ ÖÝWÜã ÊæãÆ Ü̈ PÜñæ¿á ±ÜÅÓÜíWÜ̈ ÜÈÉ ÃÝg®Ý Ü̈ÊÜ®Üá
Wæãà±ÝÆPÜ®Üá WæãàÓæàÊæ ÊÜÞvÜáñÝ¤ ÖÝÆ®Üá° ±Üvæ¿ááÊÜ ÖÝWæ ñÜ®Ü°
JÙæÛ¿á WÜá|WÜÙÜ ÓÜ̈ ÜºÙÜPæÀáí Ü̈ ±ÜÅhæWÜÚí Ü̈ «Ü®ÜÊÜ®Üá° ÓÜíWÜÅ×ÔPæãívÜá
±ÜÅhÝ±ÝÆ®æ¿áÈÉ ñæãvÜWÜ̧ æàPæí Ü̈á ÓÜãbñÜÊÝX æ̈.

JmonmboZ àOmYoZmo{d©ÎmXþ½Y eZ¡… eZ¡…&
nmbZmËnmofUmX² J«mø§ Ý`mæ`m§ d¥qÎm g_mMaoV²&& 1-24

ËáñÜÅÓÜí±ÝÅ²¤¿á PÜ¥æ¿áÈÉ ŸÇæ¿áÈÉ ÔÆáQ Ü̈ bñÜÅXÅàÊÜ GíŸ
±ÝÄÊÝÙÜÊÜâ ñÜ®Ü° ÓÜÖÜaÜÃÜÃÜ®Üá° Êæã Ü̈Æá  Ÿí«ÜÊÜááPÜ¤WæãÚÔ ñÜ®Ü°®Üá°
®ÜíñÜÃÜ ¹wÓÜáÊÜíñæ B±Ü¤ CÈ¿áÈÉ Ë®Üí£ÔPæãívÜá ñÜ®Ü°
ÃÝg«ÜÊÜáìÊÜ®Üá° ÊæáÃæ¿ááñÜ¤̈ æ.

ÃÜ|ñÜíñÜÅ@ & ÍÜñÜáÅWÜÙÜ®Üá° ÖæàWæ ¯WÜÅ×Ô æ̧àPæíŸá Ü̈PæR
""PÝPæãàÆãQà¿á'' ñÜíñÜÅÊÜ®Üá° ËÍæàÐÜÊÝX AÊÜWÝ×ÓÜ̧ æàPÝWÜáñÜ¤̈ æ.
PÝWæWÜÙÜ®Üá° ÊÜáñÜá¤ WÜã æ̧WÜÙÜ®Üá° JÙÜWæãívÜ PÜ¥ÝÓÜí Ü̈»Üì Ü̈ÈÉ D
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ÃÜ|ñÜíñÜÅÊÜ®Üá° ÍÝÉ\ÓÜÇæà æ̧àPÝWÜáñÜ¤̈ æ. ÍÜñÜáÅ B Ü̈ÊÜ®Üá ÓÜñÜÂÓÜí«Ü®Üã,
«ÝËáìPÜ®Üã, ŸÈÐÜu®Üã BX Ü̈ªÈÉ ÓÜí—; A«ÝËáìPÜ®Üã, Çæãà¼¿áã
BX Ü̈ªÈÉ ¿áá Ü̈œ™; Ü̈áÐÜr®Üã, ŸÈÐÜu®Üã BX Ü̈ªÈÉ ±ÜÇÝ¿á®ÜÊÝ Ü̈
ÊÜááíñÝ Ü̈ A®æàPÜ ñÜíñÜÅWÝÄPæ¿á®Üá° D PÜ¥æWÜÙÜÈÉ ®æãàvÜŸÖÜá¨ÝX æ̈.

Óæ°àÖÜ A¥ÜÊÝ ËáñÜÅñÜÌ & ±ÜíaÜñÜíñÜÅ Ü̈ Êæã Ü̈ÇæÃÜvÜá ñÜíñÜÅWÜÙÜ®Üá° D

""ËáñÜÅí'' GíŸ ±Ü̈ ÜÊÜ®Üá° JÙÜWæãívÜíñæÁáà ÃÜbÓÜÇÝX æ̈.

ËáñÜÅ»æà Ü̈̈ ÜÈÉ AÓÜÖÜg Êæáç£Å¿á®Üá° Jvæ¿ááÊÜ PÜÅÊÜáÊÜ®Üá°

WÜáÃÜá£Ô Ü̈Ãæ, ËáñÜÅÓÜí±ÝÅ²¤¿áÈÉ EñÜ¤ÊÜá Êæáç£Å¿á®Üá° ÓÝ ǗÆÂ-&

WæãÚÓÜáÊÜ PÜÅÊÜáÊÜ®Üá° ËÊÜÄÓÜÇÝX æ̈.

Ÿá æ̈œà@ ÊÜáÖÜñÜÌí & Ÿá©œÍÜQ¤¿á ×ÄÊæá¿á®Üá° NãàÑÓÜáÊÜ

Ë æ̈ÂXíñÜÆã Ÿá©œÁáà ±ÜÅ«Ý®ÜÊæí Ü̈á ÓÝÃÜáÊÜíñÜÖÜ A®æàPÜ PÜ¥æWÜÙÜ®Üá°

PÜê£¿áÈÉ PÝ|ŸÖÜá Ü̈á.

da§ ~w{ÕZ© gm {dÚm {dÚm`m ~w{ÕéÎm_m&

~w{ÕhrZm {dZí`pÝV `Wm Vo {g§hH$maH$m…&&

(Anar{jVH$maH$_²-bmô m{dï>MH«$Ya H$Wm) 36®æà ÍæãÉàPÜ

×àWæ D ñÜíñÜÅWÝÄPæ¿á ±Üqr ËÓÜõñÜÊÝWÜáñÜ¤Çæà ÖæãàWÜáñÜ¤̈ æ.

AíñæÁáà ÓÝËÃÝÃÜá ÊÜÐÜìWÜÙÜ ×í æ̈Ááà ÃÜbñÜÊÝ Ü̈ PÜê£¿Þ Ü̈ÃÜã,

Cí©®Ü ÓÜÊÜÞgPÜãR PÝÆÊÜÞ®ÜPÜãR ÓÜÆáÉÊÜ AñÜáÂñÜ¤ÊÜá PÜê£Ááí Ü̈á

ZípÝNãàÐÜÊÝX ÓÝÃÜŸÖÜá Ü̈á.

×ñæãà±Ü̈ æàÍÜ@

{hV…-{hVmdh… CnXoe… {hVmonXoe… AWdm {hV CnXoemo
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`Ìm@gm¡ {hVmonXoe GíŸ ËWÜÅÖÜÊǕ °oárPæãívÜá D ±Ü̈ Ü̈ Ü A¥ÜìÊÜ®Üá°

WÜÅ×ÓÜŸÖÜá Ü̈á.

""±ÜíaÜñÜíñÜÅ'' Ü̈ ÊÜíÍÜPæR ÓæàÄ Ü̈ ÊÜáñæã¤í Ü̈á g®Ü²Å¿á WÜÅí¥ÜÊæà D

×ñæãà±Ü̈ æàÍÜ. WÜÅí¥Ü̈ Ü Pæã®æ¿á ±Ü̈ ÜÂ©í Ü̈ WÜÅí¥ÜPÜñÜêìË®Ü (D PÜê£¿á

ÓÜíWÜÅÖÜPÝÃÜ®Ü) ÖæÓÜÃÜá ®ÝÃÝ¿á| Gí Ü̈ã, ÃÝhÝ «ÜÊÜÙÜaÜí Ü̈Å®Üá AÊÜ®Ü

BÍÜÅ¿á¨ÝñÜ®æí Ü̈ã £Ú Ü̈á ŸÃÜáñÜ¤̈ æ.

lr_mÝYdbMÀÐmo@gm¡ Or`mÝ_mÊS>{bH$mo [anyZ²&

òZm@ §̀ g§J«hmo `ËZm„oI{`Ëdm àMm[aV…&&

WÜÅí¥ÜPÜñÜêìÊÜâ ñÜ®Ü° D PÜê£Wæ ±ÜíaÜñÜíñÜÅ ÊÜáñÜá¤ AhÝn®ÜÊÝ Ü̈

ÊÜáñæã¤í Ü̈á WÜÅí¥Ü B«ÝÃÜÊæí Ü̈á £ÚÔÃÜáñÝ¤®æ.

n#mVÝÌmÎmWmÝ`ñ_mX²J«ÝWmXmH¥$î` {b»`Vo&

PÜê£¿áÈÉ ËáñÜÅÇÝ»Ü, ÓÜáÖÜê æ̈½à Ü̈, ËWÜÅÖÜ, ÓÜí— & GíŸ ®ÝÆáR

»ÝWÜWÜÚ Ü̈áª™, ±ÜíaÜñÜíñÜÅ Ü̈ 5 »ÝWÜWÜÙÜã CÈÉÁáà ÓÜÊÜÞËÐÜrÊÝXÊæ.

¸ÝÆPÜÄWæ ¯à£¿á E±Ü̈ æàÍÜÊÜ®Üá° PÜ¥æ¿á ÊÜáãÆPÜÊÝX

PæãvÜáÊÜâ æ̈à ×ñæãà±Ü̈ æàÍÜ̈ Ü ÆPÜÒ$ÂÊÝXÃÜáñÜ¤̈ æ.

H$WmÀN>boZ ~mbmZm§ Zr{VñV{Xh H$Ï`Vo&

D E æ̈ªàÍÜÊÜíñÜã SíwñÜÊÝX¿áã D WÜÅí¥Ü̈ ÜÈÉ ÓǗ ÜÆÊÝX æ̈.

ËáñÜÅÇÝ»Ü GíŸ ±ÜÅ¥ÜÊÜá ±ÜÅPÜÃÜ| Ü̈ "PÜ¥ÝÊÜááSí' »ÝWÜ̈ ÜÈÉ D

WÜÅí¥ÜÃÜaÜ®æWæ PÝÃÜ|ÊÝ Ü̈ ÓÜí Ü̈»ÜìÊæäí Ü̈®Üá° D Äà£ ËÊÜÄÓÜÇÝX æ̈.
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»ÝXàÃÜ¦à ®Ü©¿á £àÃÜ̈ ÜÈÉ ±ÝoÈà±ÜâñÜÅÊæíŸ ÖæÓÜÄ®Ü Jí Ü̈á

®ÜWÜÃÜËñÜá¤™. AÈÉ AñÜÂíñÜ WÜá|ÍÝÈ¿Þ Ü̈ ÓÜá Ü̈ÍÜì®Ü®æíŸ ÃÝg¯ Ü̈ª™®Üá.

JÊæá¾ AÊÜ®Üá A»ÝÂÓÜ̈ ÜÈÉ ¯ÃÜñÜÃÝX Ü̈ª Ë¨ÝÂ¦ìWÜÙÜ ¸ÝÀáí Ü̈ GÃÜvÜá

ÍæãÉàPÜWÜÙÜ®Üá° PæàÚ Ü̈ÊÜ®Ý Ü̈®Üá. A Ü̈ÃÜ ÓÝÃÝíÍÜËÐærà BXñÜá¤ & A®æàPÜ

ÓÜíÍÜ¿áWÜÙÜ®Üá° Ü̈ãÃÜ ÊÜÞvÜáÊÜ ÊÜáñÜá¤ ±ÜÃæãàPÜÒ ÊÜÓÜá¤WÜÙÜ®Üá° PÜãvÜ

±ÜÅñÜÂPÜÒÊÜ®Ý°XÓÜáÊÜíñÜÖÜ ""ÍÝÓÜ÷'' Êæà GÆÉÃÜ PÜ|á¡™, ¿ÞÃÜ ŸÚ ÍÝÓÜ÷ÊæíŸ
PÜ|á¡ CÃÜáÊÜâ©ÆÉÊæäà B ÊÜá®ÜáÐÜÂ®Üá Aí«Ü®æà ÓÜÄ!

AZoH$g§e`moÀN>o{X namojmW©ñ` Xe©H$_²&
gd©ñ` bmoMZ§ emñÌ§, `ñ` Zm@ñË`ÝY Ed g…&&

ÊÜáñæã¤í Ü̈á ÍæãÉàPÜ̈ Ü ÓÝÃÜ & ¿åèÊÜ®Ü, «Ü®ÜÓÜí±ÜñÜá¤™, ±ÜÅ»ÜáñÜÌ™,
AhÝn®Ü CÊÜâWÜÙÜÈÉ Jí æ̈ãí Ü̈ã A®Ü¥ÜìÊÜ®Üá°íoáÊÜÞvÜáÊÜâ Ü̈á.
AíñÜÖÜá Ü̈ÃÜÈÉ D ®ÝÆãR ¿ÞÃÜÈÉ ÊæáàÙæçÔÃÜáñÜ¤̈ æÁãà, AÊÜÃÜ ŸWæY
ÖæàÙÜáÊÜâ Ü̈PæR H¯ÃÜáñÜ¤̈ æ?

D ÍæãÉàPÜWÜÙÜ A¥ÜìÊÜ®Üá° WÜÅ×Ô Ü̈ ÃÝg ÓÜá Ü̈ÍÜì®Ü®Üá, ñÜ®Ü° ±ÜâñÜÅÃÜá
ÊÜáãSìÃÜã, PÜáÊÜÞWÜì Ü̈ÈÉ ®Üvæ¿ááÊÜíñÜÖÜÊÜÃÜã BXÃÜáÊÜ
ÃæíŸá Ü̈®Üá° ÊÜá®ÜWÜívÜá D Äà£ ÁãàbÓÜÇÝÃÜí¼ÓÜáñÝ¤®æ.

H$mo@W©… nwÌoU OmVoZ, `mo Z {dÛmÞ Ym{_©H$… ...

¿ÞÊÜ ±ÜâñÜÅ®Üá Ë¨ÝÌíÓÜ®Üã, WÜá|ÍÝÈ¿áã, «ÜÊÜÞìñÜ¾®Üã,
ÊÜÍÜÊÜ£ì¿áã BXÃÜáÊÜâ©ÆÉÊæäà AÊÜÃÜáWÜÙÜá CÃÜáÊÜâ æ̈à ÊÜÂ¥Üì. ®Ü®Ü°
D ±ÜâñÜÅÃÜ®Üá° ¿ÞÊÜ Äà£ WÜá|ÍÝÈWÜÙÜ®Ý°XÓÜÈ? D Äà£
ÁãàbÓÜáñÜ¤Çæà ±ÜíwñÜÃÜ ÓÜ»æ¿á®Üá° PÜÃæÔ ñÜ®Ü° ±ÜâñÜÅÃÜ®Üá°
WÜá|ÊÜíñÜÃÜ®Ý°X¿áã, Ë¨ÝÂÊÜíñÜÃÜ®Ý°X¿áã ÊÜÞvÜáÊÜíñæ
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PæãàÃÜáñÝ¤®æ. BWÜ B ±ÜíwñÜÃÜáWÜÙÜ ÊÜá«ÜÂ Ü̈ÈÉ̈ Üª ŸêÖÜÓÜ³£¿áíñæ
¯à£ÍÝÓÜ÷ Ü̈ ñÜñÜÌWÜÙÜ®Üá° aæ®Ý°X AÃÜXÔPæãíw Ü̈ª ËÐÜá¡ÍÜÊÜáì®Üá D Äà£
ÖæàÙÜáñÝ¤®æ.

Xod! _hmHw$bgå ŷVm EVo amOnwÌm…, VÝ_`m ZrqV J«mh{`Vw§
eŠ`ÝVo&

ÃÝg±ÜâñÜÅÃÜá EaÜcPÜáÆ Ü̈ÈÉ g¯ÔÃÜáÊÜÃÝ Ü̈ªÄí Ü̈ CÊÜÄWæ
¯à£ÍÝÓÜ÷ Ü̈ E±Ü̈ æàÍÜÊÜ®Üá° ÊÜÞw ÁãàWÜÂÃÜ®Ý°XÓÜáñæ¤à®æ. ¯®Ü° D
ÊÜáPÜRÙÜ®Üá° BÃÜá £íWÜÙÜáWÜÙæãÙÜWÝX ±ÜíwñÜÃÜ®Ý°XÓÜáñæ¤à®æ. ±ÜÅÓÜ®Ü°bñÜ¤®Ý Ü̈
ÃÝg®Üá ñÜ®Ü° ±ÜâñÜÅÃÜ®Üá° ËÐÜá¡ÍÜÊÜáì®Ü ÊÜÍÜPæR J²³ÓÜáñÝ¤®æ. ËÐÜá¡ÍÜÊÜáì®Üá
ÖæàÙÜáÊÜíñæ, ¸ÝÆPÜÃÜáWÜÙÜ ÖÜê Ü̈¿á ÊÜá~¡̄ í Ü̈ ÊÜÞw Ü̈ ÖæãÓÜ Zo Ü̈íñæ
¯ÊÜáìÆÊÝXÃÜáñÜ¤̈ æ. ÖæãÓÜ Zo Ü̈ÈÉ ÊÜáãwÔ Ü̈ ÃæàTæÁáà
Êæã Ü̈ÇÝ Ü̈ bÖæ°WÜÙÜá ZoÊÜâ Jvæ̈ ÜáÖæãàWÜáÊÜÊÜÃæWÜã ÊÜÞÓÜáÊÜâ©ÆÉ™.
AíñæÁáà ¸ÝÆPÜÃÜ ¯ÊÜáìÆ AíñÜ@PÜÃÜ| Ü̈ÈÉ E±Ü̈ æàÍÜ̈ Ü̈ ÝÌÃÝ ¯àw Ü̈
ÍÜá»ÜÓÜíÓÝRÃÜWÜÙÜá PÜãvÝ iàÊÜ®Ü±Ü¿áìíñÜ Ü̈ãÃÜÊÝWÜáÊÜâ©ÆÉ™.
ËÐÜá¡ÍÜÊÜáì®Ý Ü̈ ®Ý®Üá ¸ÝÆPÜÄWæ ÊÜá®æãàÃÜígPÜÊÝ Ü̈ ¯à£¿ááPÜ¤ÊÝ Ü̈
PÜ¥æWÜÙÜ®Üá° ÖæàÚ AÊÜÄWæ E±Ü̈ æàÎÓÜáÊÜ ±ÜÅ¿áñÜ°ÊÜ®Üá° ÊÜÞvÜá£¤̈ æªà®æ.
®Ý®Üá ¯à£¿á®Üá° ±ÜÅ£±Ý©ÓÜáÊÜ ±ÜíaÜñÜíñÜÅ ÊÜáÖÝ»ÝÃÜñÝ© WÜÅí¥Ü©í Ü̈
¸ÝÆPÜÄWæ ×ñÜÊÜ®Üá°íoáÊÜÞvÜáÊÜ PÜ¥æWÜÙÜ®Üá° PÜÇæÖÝQ ËáñÜÅÇÝ»Ý©
®ÝÆáR ±ÜÅPÜÃÜ| Ü̈ÈÉ ±Ü¿áìÊÜÔñÜWæãÙÜáÛÊÜ, D ""×ñæãà±Ü̈ æàÍÜ'' GíŸ
ÖæÓÜÄ®Ü WÜÅí¥ÜÊÜ®Üá° ŸÃæ¿áá£¤̈ æªà®æ.

ŸÖÜáÍÜ@ D E±ÜÆ»ÜÂ ÊÜÞ×£WÜ®ÜáÓÝÃÜÊÝX ËÐÜá¡ÍÜÊÜáì®æà D
×ñæãà±Ü̈ æàÍÜ̈ Ü PÜñÜêìÊæí Ü̈á ŸÖÜÙÜ PÝÆ Ü̈ÊÜÃæWæ ®ÜíŸÇÝXñÜá¤™. B Ü̈Ãæ
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vÝ>> ²àoÃ…ÓÜ®… GíŸ Ë¨ÝÌíÓÜÃÜá ×ñæãà±Ü̈ æàÍÜ̈ Ü PÜñÜêì ®ÝÃÝ¿á|
±ÜíwñÜ®æí Ü̈ã D ×í æ̈ »ÝËÔ Ü̈íñæ ËÐÜá¡ÍÜÊÜáì®ÜÆÉÊæíŸá Ü̈®Üã°
ÓÜ³ÐÜr±ÜwÓÜáñÝ¤Ãæ. Gí.BÃ…. PÝÇæ¿áÊÜÃÜá D "×ñæãà±Ü̈ æàÍÜ' Ü̈ Êæã Ü̈Æ
ÊÜáá Ü̈Å| Ü̈ ÊÜáá®Üá°w¿áÈÉ (1®æà Êæáà 1896) WÜÅí¥ÜPÝÃÜ®Ü ËÐÜ¿á Ü̈ÈÉ

æ̧ÙÜPÜ®Üá° aæÈÉ̈ Ü vÝ>> ²àoÃ…ÓÜ®… AÊÜÃÜ®Üá° A¼®Üí©Ô ñÜÊÜá¾
PÜêñÜgnñæ¿á®Üá° A²ìÔÃÜáñÝ¤Ãæ.

×ñæãà±Ü̈ æàÍÜ̈ Ü (¯ÊÜÞì| Ü̈ ÓÜÊÜá¿á) ÃÜaÜ®æ¿á PÝÆ

×ñæãà±Ü̈ æàÍÜ̈ Ü ÓÜíPÜÆ®ÜPÝÃÜ®Ý Ü̈ ®ÝÃÝ¿á| ±ÜíwñÜ ¿ÞÊÝWÜ

C Ü̈ª™? ¿ÞÊÝWÜ C Ü̈ÃÜ ÃÜaÜ®æ¿á®Üá° ÊÜÞw Ü̈ GíŸ ËÐÜ¿á Ü̈ÈÉ

¿ÞÊÜâ æ̈à ±ÜâÐÜr ±ÜÅÊÜÞ|ÊÜâ Æ¼ÔÃÜáÊÜâ©ÆÉ™. D PÜê£¿á ®æà±ÝÈà
ÖÜÓÜ¤±ÜÅ£¿á ÓÜÊÜá¿á QÅ™.ÍÜ. 1373. B Ü̈ªÄí Ü̈ C Ü̈á C Ü̈QRíñÜ

±ÜäÊÜì Ü̈ÇæÉà ÃÜbñÜÊÝX©ªÃÜ̧ æàPÜá. D ÖÜÓÜ¤±ÜÅ£¿á®Üá°

±ÜÄWÜ~ÓÜáÊÜâ¨Ý Ü̈ÈÉ™, ŸÖÜáÍÜ@ ÖÜñÜá¤&ÖÜ®æ°ÃÜvÜ®æà ÍÜñÜÊÜÞ®Ü̈ ÜÊÜÃæX®Ü

AÊÜ—¿áÈÉ ×ñæãà±Ü̈ æàÍÜ ÃÜbñÜÊÝXÃÜŸÖÜá Ü̈á. WÜÅí¥ÜPÜñÜì®Üá ÊÜÞZ®Ü

ÎÍÜá±ÝÆÊÜ«Ý CñÝÂ© PÝÊÜÂWÜÚí Ü̈Æã PÜãvÜ A®æàPÜ ÍæãÉàPÜWÜÙÜ®Üá°
ñæWæ̈ ÜáPæãíwÃÜáÊÜâ Ü̈Äí Ü̈ ÊÜÞZ®Ü ®ÜíñÜÃÜ̈ ÜÆÉÐærà D PÜê£¿áá

ÃÜbñÜWæãíwñæí Ü̈á PæÆÊÜâ Ë¨ÝÌíÓÜÃÜá ÖæàÙÜáñÝ¤Ãæ. ÊÜáñæ¤ PæÆÊÜÃÜá D

WÜÅí¥Ü ËPÜÅÊÜá ÓÜíÊÜñÜÕÃÜ 700ÃÜ ÖÜ£¤ÃÜ̈ ÜÇæÉÇæãÉà ŸÃæ¿áÆ³qrñæí Ü̈á

ÊÝ©ÓÜáñÝ¤Ãæ. ÓÜí±Üä|ìÊÝ Ü̈ ÊÜÞ×£ Æ»ÜÂËÃÜáÊÜâ©ÆÉ™. PÜê£¿áÈÉ

ÊÜáÖÝ»ÝÃÜñÜ, «ÜÊÜáìÍÝÓÜ÷, ±ÜâÃÝ| ÊÜáñÜá¤ aÝ|PÜÂ ¯à£ÍÝÓÜ÷WÜÚí Ü̈

E¨ÝÖÜÄÓÜÇÝXÃÜáÊÜ ÓÜáÊÜÞÃÜá 679 ¯à£ËÐÜ¿áPÜ ÍæãÉàPÜWÜÙÜá
PÜívÜáŸÃÜáñÜ¤Êæ.
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PÜê£PÝÃÜ®Üá ®ÝÃÝ¿á| ®ÝÊÜá«æà¿á®ÝX Ü̈ªÃÜã ÎÊÜ®Ü Óæã¤àñÜÅ©í Ü̈

WÜÅí¥ÝÃÜí»Ü ÊÜÞwÃÜáÊÜâ Ü̈Äí Ü̈ AÊÜ®Üá ÍæçÊÜ®ÝX©ªÃÜŸÖÜá æ̈í Ü̈á

PæÆÊÜÃÜá F×ÓÜáñÝ¤Ãæ.

×ñæãà±Ü̈ æàÍÜ̈ Ü ÊæçÎÐÜr$Â

D ×ñæãà±Ü̈ æàÍÜ̈ ÜÈÉ ±ÜâÃÝñÜ®Ü ¯à£ÍÝÓÜ÷™, ±ÜâÃÝ|, C£ÖÝÓÝ©

WÜÅí¥ÜWÜÚí Ü̈ ¯à£ ÊÜáñÜá¤ ÊÜÂÊÜÖÝÃÜ ÍÝÓÜ÷ Ü̈ ÊÜáÖÜñÜÌ±Üä|ì

ÓÜá»ÝÑñÜWÜÙÜ®Üá° PÜ¥Ý±ÜÅÓÜíWÜWÜÙÜÈÉ AÆÉÇæÉà LbñÜÂ±Üä|ìÊÝX

AÙÜÊÜwÔPæãÙÜÛÇÝX æ̈. C Ü̈Äí Ü̈ K Ü̈áWÜÄWæ ÓÜíÓÜ¢ñÜ»ÝÐæ¿á ÓÜáÊÜá«ÜáÃÜ

ÓÜá»ÝÑñÜWÜÙÜ ÃÜÓÝÓÝÌ Ü̈ÊÜä A®Ý¿ÞÓÜÊÝX æ̈ãÃÜPÜáñÜ¤̈ æ.

hæãñæ¿áÈÉÁáà ÃÝg¯à£ ÖÝWÜã ÊÜÂÊÜÖÝÃÜ̈ Ü ÓÜãPÜÒ$¾ñÜÊÜá WÜãyÜ
WÜÅí¥ÜWÜÙÜ ËÍæÉàÐÜOæ ÊÜÞvÜáÊÜí¥Ü ±èÅyÜ hÝn®ÜÊÜä A Ü̈Äí Ü̈ Æ¼ÓÜáñÜ¤̈ æ.

D WÜÅí¥Ü̈ ÜÈÉ ÓÜí±Üä|ì ¯à£ÍÝÓÜ÷™ Ü̈ ÓÝÃÝíÍÜÊÜ®Üá° ¯àvÜÇÝX Ü̈áª

B¸ÝÆÊÜê Ü̈œÄWæ ÓÜÊÜÞ®ÜÃÜã±Ü̈ ÜÈÉ ×ñÜÊÜ®Üá° E±Ü̈ æàÍÜÊÜ®Üá°

¯àvÜŸÆÉ̈ ÝªXÃÜáñÜ¤̈ æ. CÈÉ®Ü ÓÜíÓÜ¢ñÜ »ÝÐæ¿áá ÓÜÃÜÙÜ ÊÜáñÜá¤ ÓÜá æ̧ãà«Ü.

C Ü̈Äí Ü̈ ÓÜíÓÜ¢ñÜ »ÝÐæ¿áÈÉ®Ü ÓÝÊÜÞ®ÜÂhÝn®ÜÊÜä PÜãvÜ,

A®Ý¿ÞÓÜÊÝX PÜê£¿á®Üá° AÄ¿áÆá ÓÜÖÝ¿áPÜÊÝXÃÜáñÜ¤̈ æ.
±ÜÄàPÝÒ¦ìWÜÙÝ Ü̈ Ë¨ÝÂ¦ìWÜÚWÜã CñÜÃÜ ¸ÝÆPÜÄWÜã ÓÜíÓÜ¢ñÜ

»ÝÐæ¿áÈÉ ±ÝÅËà|Âñæ ±Üvæ¿ááÊÜâ Ü̈PæR ÓÜÖÝ¿áPÜÊÝWÜáñÜ¤̈ æ.

×ñæãà±Ü̈ æàÍÜ̈ Ü ÊÜáÖÜñÜÌ

ÍÝÓÜ÷ÊæíŸá Ü̈á ÊÜá®ÜáÐÜÂÄWæ PÜÇÝÂ|ÊÜ®Üá°íoáÊÜÞvÜáÊÜ

hÝn®Ü®æàñÜÅÊÜÐærà! D ÍÝÓÜ÷WÜÙÜÈÉ ¯à£ÍÝÓÜ÷™PæR AñÜÂíñÜ ËÎÐÜr ÓÝ§®ÜËÃÜáñÜ¤̈ æ.
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¯à£ÍÝÓÜ÷™ÊÜâ ÊÜá®ÜáÐÜÂÄWæ iàÊÜ®ÜÊÜ®Üá° ®ÜvæÓÜáÊÜ PÜÇæ¿á®Üá° PÜÈÓÜáñÜ¤̈ æ.

±ÝÅ¿áÍÜ@ GÇÝÉ ±ÜâÃÝ|, Êæà Ü̈, «ÜÊÜáìÍÝÓÜ÷WÜÙÜÈÉ ÊÜá®ÜáÐÜÂ®Ü ÇèQPÜ

ÖÝWÜã ±ÝÃÜÇèQPÜ A»ÜáÂ Ü̈¿áPÝRX ¯à£±ÜÅ«Ý®Ü ÓÜá»ÝÑñÜWÜÙÜá
±ÝÅ²¤¿ÞWÜáñÜ¤Êæ. ¯à£±ÜÅ«Ý®Ü WÜÅí¥ÜWÜÙÜÈÉ¿áã PæÆÊÜâ WÜÅí¥ÜWÜÙÜá

PæàÊÜÆ ÓÜãñÝÅñÜ¾PÜÊÝX¿áã Ô¨ÝœíñÝñÜ¾PÜÊÝX¿áã CÊæ. PæÆÊÜâ

WÜÅí¥ÜWÜÙÜÐærà PÜ¥ÝÃÜã±Ü̈ ÜÈÉ æ̈ãÃÜPÜáñÜ¤Êæ. B WÜÅí¥ÜWÜÙÜ ±æçQ

×ñæãà±Ü̈ æàÍÜÊÜä Jí¨ÝX Ü̈áª, B¸ÝÆÊÜê Ü̈œÃÝ©¿ÞX GÆÉÃÜ®Üã°
ÊÜáá Ü̈WæãÚÓÜáÊÜ, ÓÜáÆ»ÜÊÝX A¥ÜìÊÝWÜáÊÜ PÜ¥ÝWÜáaÜfÊÜ®Üá°
AÙÜÊÜwÔPæãíwÃÜáÊÜâ Ü̈Äí Ü̈ AñÜÂíñÜ ÊÜáÖÜñÜÌ±Üä|ìWÜÅí¥ÜWÜÙÜÈÉ
Jí ǣ̈ Ô æ̈.

×ñæãà±Ü̈ æàÍÜ̈ Ü ÓÜã§Æ ±ÜÄaÜ¿á

±ÝÅÓÝ¤ËPÜÊÜ®Üá° ±ÝÅÃÜí»Ü̈ ÜÈÉ Öæãí©ÃÜáÊÜ D WÜÅí¥Ü̈ ÜÈÉ ®ÝÆáR
»ÝWÜWÜÚÊæ. ÊÜáíWÜÙÝaÜÃÜOæ¿áÈÉ ÊÜáÖÝ æ̈àÊÜ®Ü®Üá° ÓÜá¤£ÔÃÜáñÝ¤®æ. C Ü̈ÃÜ
®ÝÆáR »ÝWÜWÜÙÜá ËáñÜÅÇÝ»Ü, ÓÜáÖÜê æ̈½à Ü̈, ËWÜÅÖÜ ÊÜáñÜá¤ ÓÜí—.

ËáñÜÅÇÝ»Ü & Ÿá©œÊÜíñÜÃÜã, ¯ÐÝuÊÜíñÜÃÜã B Ü̈ Óæ°à×ñÜÃÜá ŸvÜÊÜÃæà
BX Ü̈ªÃÜá, Óæ°à×ñÜÃÜ EñÜRÐÜìPæR PÝÃÜ|PÜñÜìÃÝWÜáñÝ¤ÃæíŸ ÓÜí æ̈àÍÜË æ̈.
ÓÜgj®ÜÃÜá ÓǕ ¾ñÜÅ®Ü®Üá° ÓÜí±Ý©ÔPæãÙÜáÛñÝ¤Ãæ. D ËáñÜÅ
ÓÜíñæãàÐÜ& Ü̈á@SWÜÙæÃÜvÜ®Üã° »ÜÄÓÜáÊÜ ±ÝñæÅ¿áíñæ PÜívÜáŸÃÜáñÝ¤®æ.
±Ü̈ ÜWÜÙÜá WæÙæ¿á®Ü®Üá° ÓÜãbÓÜáÊÜâ©ÆÉ™. Ÿ Ü̈ÇÝX AÊÜ®Ü ®ÜvÜñæ
PÝ¿áì Ü̈ÈÉ®Ü ñÜ®Ü¾¿áñæ CñÝÂ© WÜá|WÜÙÜá AÊÜ®Ü®Üá° WæÙæ¿á®æí Ü̈á
¯ÃÜã²ÓÜáñÜ¤̈ æ GíŸ ËaÝÃÜÊæäí Ü̈®Üá° D ñÜíñÜÅ ±ÜÅaÜáÃÜ±ÜwÓÜáñÜ¤̈ æ.
C Ü̈ÃÜÈÉ Gíoá PÜ¥æWÜÚÊæ. WÜ̈ ÜÂ»ÝWÜ ÊÜáñÜá¤ C®Üã°ÃÜ ÖÜ©ÊÜáãÃÜá
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ÍæãÉàPÜWÜÚÊæ.

ÓÜáÖÜê æ̈½à Ü̈ & AñÜÂíñÜÊÝ Ü̈ WæÙæñÜ®ÜÊÜä PÜãvÜ PÜãÅÄWÜÙÜá ÖÝWÜã
ÖæãpærQbc®Ü ÓÜÌ»ÝÊÜÊÜâÙÜÛÊÜÃÜã B Ü̈ g®ÜÃÜ æ̈ÓæÀáí Ü̈
ÊÜááÄ Ü̈á¹àÙÜáñÜ¤̈ æÁáíŸá Ü̈®Üá° CÈÉ ÓÜ³ÑràPÜÄÔÃÜáñÝ¤®æ. Jí Ü̈á ñÜ±Üâ³
ÊÜÞ×£ WæÙæ¿áÄŸºÃÜ ÊÜá«æÂ PÜí Ü̈PÜÊÜ®Üá° ÓÜêÑrÓÜáñÜ¤̈ æ. ÓÜÄ&ñÜ±Üâ³WÜÙÜ
ËaÝÃÜOæ¿á®Üá° ÊÜÞvÜ̈ æ ñæWæ̈ ÜáPæãívÜ ËÊæàaÜ®ÝÃÝ×ñÜÂ Ü̈ávÜáPÜá
¯«ÝìÃÜ PÜãvÜ WæÙæñÜ®ÜPæR ÊÜÞÃÜPÜÊÝWÜáñÜ¤̈ æíŸá Ü̈®Üá° CÈÉ PÜ¥æWÜÙÜ
ÊÜáãÆPÜ ñæãàÄÓÜÇÝX æ̈. CÈÉ Jí»ÜñÜá¤ PÜ¥æWÜÚÊæ. WÜ̈ ÜÂ»ÝWÜ ÊÜáñÜá¤
Jí Ü̈á ®ÜãÃÜ Gí»Üñæ¤ÃÜvÜá ÍæãÉàPÜWÜÚÊæ.

ËWÜÅÖÜ & ¿áá Ü̈œ J Ü̈WÜŸÖÜá¨Ý Ü̈ ÓÜí Ü̈»ÜìWÜÙÜ®Üá° CÈÉ ËÊÜÄÓÜÇÝX æ̈.
Çæãà»Ü, ±ÜÃÜÃÜ®Üá° SíwÓÜáÊÜâ Ü̈á, Ü̈áÐÜrÃÜ ÓÜí±ÜPÜì ÊÜáñÜá¤ AÊÜÃÜ
ÊÜÂÊÜÖÝÃÜ̈ Ü PÜÅÊÜá, PÜãÅÄ¿áã, PÜêñÜZ°®Üã B Ü̈ Jvæ¿á, Ü̈áŸìÆ Óæç®ÜÂ,
QÒà| ÊÜáíñÝÅÇæãàaÜ®æ CñÝÂ©WÜÙÜá ¿áá Ü̈œPæR ±æÅàÃÜPÜÊæíŸá Ü̈®Üá°
A®æàPÝ®æàPÜ PÜ¥æWÜÙÜ ÊÜáãÆPÜ ÓÜÊÜá¦ìÓÜÇÝX æ̈. CÈÉ Jí»ÜñÜá¤ PÜ¥æWÜÚÊæ.
WÜ̈ ÜÂ»ÝWÜ ÊÜáñÜá¤ Jí Ü̈á ®ÜãÃÜ IÊÜñÜá¤ ÍæãÉàPÜWÜÙÜ®æã°ÙÜWæãíw æ̈.

ÓÜí— & ÓÜñÜÂÓÜí«ÜÃÜá, WÜá|ÊÜíñÜÃÜá, ŸÆÍÝÈWÜÙÜá, g¿áÍÝÈWÜÙÜá,
A®æàPÜ ÓÜÖæãà Ü̈ÃÜÃÜáWÜÙÜ®Üá° Öæãí©ÃÜáÊÜÊÜÃÜá Êæã Ü̈ÇÝ Ü̈ HÙÜá ËË«Ü
Äà£¿á ÃÝgÃÜáWÜÙæãvÜ®æ ÓÜí—¿á®Üá° ¯ÍÜc¿áÊÝX ÊÜÞwPæãÙÜÛ

æ̧àPæíŸá Ü̈®Üá° G£¤ ×w©ÃÜáñÝ¤®æ. ¸ÝÆPÜ, ÊÜê Ü̈œ™, ÃæãàWÜWÜÓÜ¤™,
Ÿí«Üá¸Ýí«ÜÊÜÄí Ü̈ £ÃÜÓÜ¢ñÜ®Ý Ü̈ÊÜ, ¼àÃÜá ÓÜÌ»ÝÊÜ̈ ÜÊÜ Êæã Ü̈ÇÝ Ü̈
C±Ü³ñÜá¤ ŸWæ¿á ÃÝgÃæãvÜ®æ ÓÜí—¿á®Üá° ÊÜÞwPæãÙÜÛ æ̈à PæàÊÜÆ
¿áá Ü̈œÊÜ®æ°à NãàÑÓÜ̧ æàPæí Ü̈á ÓÜãbÔÃÜáñÝ¤®æ. ÓÜí—¿áÈÉ PÜ±ÝÆ,
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E±ÜÖÝÃÜ, ÓÜíñÝ®Ü, ÓÜíWÜñÜÊæà Êæã Ü̈ÇÝ Ü̈ ÖÜ©®ÝÃÜá ŸWæWÜÙÜ®Üá°
ËÊÜÄÓÜáñÝ¤®æ. CÈÉ ÖÜ®æ°ÃÜvÜá PÜ¥æWÜÚÊæ. WÜ̈ ÜÂ»ÝWÜ ÊÜáñÜá¤ Jí Ü̈á ®ÜãÃÜ
®ÜÆáÊÜñæã¤í Ü̈á ÍæãÉàPÜWÜÙÜ®æã°ÙÜWæãíw æ̈.

±ÜíaÜñÜíñÜÅ ÖÝWÜã ×ñæãà±Ü̈ æàÍÜ̈ Ü PÜ¥æWÜÙÜÈÉ ŸÃÜáÊÜ PæÆÊæäí Ü̈á
±ÝñÜÅWÜÙÜá A®ÜÌ¥ÜìPÜ ÖæÓÜÃÜ®Üá° JÙÜWæãíwÃÜáñÜ¤Êæ. ÊæàWÜÊÝX ÖÝÃÜáÊÜ
PÝWæ¿á®Üá° ""ÆZá±ÜñÜ®ÜPÜ'' Gí Ü̈á PÜÃæ̈ ÜÃæ, ÊÜáí Ü̈WÜ£¿áÈÉ PÜÅËáÓÜáÊÜ
BÊæá¿á®Üá° ÊÜáí¥ÜÃÜ Gí Ü̈á ¯ æ̈àìÎÓÜáñÝ¤®æ. PÜ±ÜoŸá©œ¿á ®ÜÄ
PÜáÒ Ü̈ÅŸá©œ Gí Ü̈á PÜÃæ¿áÆ³orÃæ aÝOÝPÜÒ PÝWæ ÓÜáŸá©œ Gí Ü̈á
WÜáÃÜá£ÓÜÆ³vÜáñÜ¤̈ æ. ®ÜËÈWæ bñÜÅÊÜ|ì Gí Ü̈á ÖæÓÜÄÔ Ü̈Ãæ ÊÜáí£Å¿áá
ÓÜÊÜìgn Gí Ü̈á PÜÃæ¿áÆ³vÜáñÝ¤®æ. ÊÜáWÜ«Ü æ̈àÍÜ̈ ÜÈÉÃÜáÊÜ AÃÜ|Â Ü̈
ÖæÓÜÃæà «ÜÊÜÞìÃÜ|Â™. ×àWæ PÜê£¿áÈÉ ŸÃÜáÊÜ GÆÉ ±ÝñÜÅWÜÙÜã PÜãvÜ
AñÜÂíñÜ A¥ÜìWÜ¼ìñÜ ÖæÓÜÃÜáWÜÚí Ü̈Çæà ¯ æ̈àìÎÓÜÆ³qrÊæ.

×ñæãà±Ü̈ æàÍÜ̈ Ü »ÝÐæ&ÍæçÈ

×ñæãà±Ü̈ æàÍÜ̈ ÜÈÉ PÜÊÜáì~ ÖÝWÜã PÜê Ü̈íñÜWÜÙÜ ±ÜÅÁãàWÜ ÖæaÝcX
PÜívÜáŸÃÜáñÜ¤̈ æ. »ÝÐæ ÓÜáÆÈñÜÊÝX Ü̈áª ÓÜÃÜÙÜÍæçÈ PÜ¥æWÜã E±Ü̈ æàÍÜPÜãR
A®ÜáWÜá|ÊÝX æ̈.

±ÜíaÜñÜíñÜÅ Ü̈íñæ CÈÉ¿áã WÜ̈ ÜÂ&±Ü̈ ÜÂWÜÙÜ ËáÍÜÅ|Êæà
PÜívÜáŸÃÜáñÜ¤̈ æ. AÊÜPÝÍÜËÃÜáÊævæÁáÇÝÉ ¯à£ÍæãÉàPÜWÜÙÜ®Üá°
¿á¥æàaÜfÊÝX ÓæàÄÔÃÜáñÝ¤®æ. PÜË¿áá æ̧àÃæ æ̧àÃæ ÊÜáãÆWÜÚí Ü̈
ñæWæ̈ ÜáPæãíwÃÜŸÖÜá¨Ý Ü̈ ÓÜáÊÜÞÃÜá ÖÜ©®æàÙÜá ÖæãÓÜ PÜ¥æWÜÙÜá PÜê£¿áÈÉ
PÜívÜáŸÃÜáñÜ¤Êæ. PÜê£¿áÈÉ PÝÚ¨ÝÓÜ ÊÜÞ[Ý© PÜËWÜÙÜ ±Ü̈ ÜÂWÜÙÜã
E¨ÝÖÜêñÜWæãíwÊæ. CÈÉ®Ü ÖÜÆÊÝÃÜá ÍæãÉàPÜWÜÙÜ®Üá° PÜËÁáà
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ÃÜbÔÃÜáñÝ¤®æíŸá Ü̈®Üá° ±æäÅ™. Qàñ… ÓÜ³ÐÜr±ÜwÓÜáñÝ¤Ãæ. ÃæãàaÜPÜ, ÓÜÃÜÙÜ,
ÓÜáí Ü̈ÃÜ, ÓÜá æ̧ãà«Ü »ÝÐæÀáí Ü̈ PÜãw æ̈. PÜË¿á ¯ÃÜWÜìÙÜ
±Ü̈ ÜÂÃÜaÜ®ÝÓÝÊÜá¥ÜÂì Ü̈ æ̈ÓæÀáí Ü̈ PÜê£¿áá AñÜÂíñÜ g®Ü²Å¿áñæ¿á®Üá°
±Üvæ© æ̈.

WÜÅí¥Ü̈ Ü ±ÝsÝíñÜÃÜWÜÙÜá & ×ñæãà±Ü̈ æàÍÜ̈ Ü æ̧àÃæ æ̧àÃæ ±ÝsÝíñÜÃÜWÜÙÜá
Æ»ÜÂËÊæ. C Ü̈ÃÜÈÉ ËÓÜõñÜ »ÝWÜ̈ ÜÈÉ HÙÜá®ÜãÃÜ ®ÜÆáÊÜñæã¤í»ÜñÜá¤
ÍæãÉàPÜWÜÙÜá PÜívÜáŸí Ü̈Ãæ bPÜR BÊÜê£¤¿áÈÉ BÃÜá®ÜãÃÜ IÊÜñæô Ü̈á
ÍæãÉàPÜWÜÚÊæ. "ËÇ…Q®…Õ' Cí Ü̈ A®ÜáÊÝ Ü̈WæãívÜ ±ÜÅ¥ÜÊÜá
×ñæãà±Ü̈ æàÍÜ̈ Ü ÖæãñÜá¤Wæ Jí»ÜñÜá¤ PÜ¥æWÜÙÜ®Üá°™, GÃÜvÜá ÊÜáñÜá¤
ÊÜáãÃÜ®æ¿á Ü̈á ÖÜñÜá¤ PÜ¥æWÜÙÜ®Üá°™, ®ÝÆR®æ¿á Ü̈á ÖÜ©ÊÜáãÃÜá PÜ¥æWÜÙÜ®Üá°
Öæãí©Êæ.

®ÝWÜÄ È²¿áÈÉ ±ÜÅPÜoWæãívÜ Êæã Ü̈Æ ÓÜíÓÜ¢ñÜWÜÅí¥Ü GíŸ
ÖæWÜYÚPæ¿áã ×ñæãà±Ü̈ æàÍÜPæR Æ¼Ô æ̈. ËÈ¿áÊÜå…PÝÂÃæ (William

Carey) GíŸáÊÜÃÜá "ÓæàÃÜí ±æäàÃ…' (Serampore) ®ÜÈÉ 1803ÃÜÈÉ
C Ü̈®Üá° ±ÜÅPÜqÔ¨ÝªX £Ú Ü̈áŸÃÜáñÜ¤̈ æ. C Ü̈PæR ²àtPÝ »ÝWÜÊÜ®Üá° Öǣ Å
PæãàÇ…ŸãÅPæà (Henry Colebrooke) GíŸáÊÜÃÜá ŸÃæ©¨ÝªÃæ.
(Serampore - ÎÅàÃÝÊÜá±ÜâÃÜ, ÓæàÃÝí±ÜâÃÜ CñÝÂ© ÖæÓÜÃÜáWÜÚí Ü̈
PÜÃæ¿áÆ³vÜáÊÜ D ®ÜWÜÃÜ ÖÜãXÉ iÇæÉWæ ÓæàÄ Ü̈ ±ÜÎcÊÜá ŸíWÝÙÜ

æ̈àÍÜ̈ ÜÈÉ æ̈).

WÜÅí¥Ü̈ Ü ÊÜá×Êæá

PÜË¿áá »ÜÃÜñÜÊÝPÜÂ Ü̈íñæ ñæãàÄŸÃÜáÊÜ ÍæãÉàPÜ̈ ÜÈÉ GÆÉÃÜ
ÍÝí£¿á®Üá° ÓÜáSÊÜ®Üá° æ̧àvÜáñÝ¤®æ. ®ÜíñÜÃÜ̈ Ü ÍæãÉàPÜ̈ ÜÈÉ ñÜ®Ü° D WÜÅí¥Ü
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bÃÜÓÝ§Àá¿ÞX ¯ÆáÉÊÜâ æ̈íŸ »ÝÊÜÊÜ®Üá° ÊÜÂPÜ¤±ÜwÓÜáñÝ¤®æ.

àmbò mÐo… gwVm`m… ....... gpÝY^mJ…& 141®æà ÍæãÉàPÜ

±ÝÊÜì£¿á ²Åà£±ÝñÜÅ®Ý Ü̈ aÜí Ü̈ÅÍæàSÃÜ®Üá GÈÉ¿áÊÜÃæWæ
ËÃÝgÊÜÞ®Ü ®ÝXÃÜáÊÜ®æãà, GÈÉ¿áñÜ®ÜPÜ ÊæãàvÜ̈ ÜÈÉ®Ü Ëáíb®Üíñæ
ÎÅàËÐÜá¡Ë®Ü ÖÜê Ü̈¿á Ü̈ÈÉ ÆQÒ$¾¿áá ¯ÊÜÔÓÜáÊÜÙæãà, GÈÉ¿áÊÜÃæWæ
PÝwYbc®Üíñæ PÝ|áÊÜ, ÓÜã¿áìÃÜã²à QwWÜÙÜ®Üá° (hÝÌÇæ¿á®Üá°)
Öæãí©ÃÜáÊÜ ÊæáàÃÜá ±ÜÊÜìñÜËÃÜáÊÜâ æ̈ãà, AÈÉ¿áÊÜÃæWæ

®ÝÃÝ¿á|±ÜíwñǕ í Ü̈ PÜêñÜ ""×ñæãà±Ü̈ æàÍÜ''ÊæíŸ PÜ¥æWÜÙÜ ÓÜíWÜÅÖÜ

»ÜãËá¿á ÊæáàÇæ ¯ÃÜíñÜÃÜÊÝX ±ÜÅaÜÈñÜWæãÙÜÛÈ.

®ÝÃÝ¿á|±ÜíwñÜ®Ü D BÍÜ¿á, ÖÝÃæçPæ ŸÄà ÖÝÃæçPæ¿ÞWÜ̈ æ

APÜÒÃÜÍÜ@ ÓÜñÜÂÊÝX æ̈.

E±ÜÓÜíÖÝÃÜ

ÊÜáÊÜá¾o®Üá ñÜ®Ü° PÝÊÜÂ±ÜÅPÝÍÜ̈ ÜÈÉ ÓÝ×ñÜÂ Ü̈ BÃÜá ±ÜÅÁãàg®ÜWÜÙÜ®Üá°

ËÊÜÄÔÃÜáñÝ¤®æ.

H$mì §̀ `ego@W©H¥$Vo ì`dhma{dXo {edoVajV ò&
gÚ… na{Zd¥©V ò H$mÝVmgpå_VV`monXoe ẁOo & 1-3

AÊÜâWÜÙÜá ¿áÍÜÓÜáÕ™, «Ü®Ü̈ Ü ±ÝÅ²¤™, ÊÜÂÊÜÖÝÃÜ PèÍÜÆÂ™, Ü̈á@S Ü̈

®ÝÍÜ, ±ÜÃÜÊÜÞ®Üí Ü̈̈ Ü ±ÝÅ²¤ ÊÜáñÜá¤ PÝíñÝ ÓÜËá¾ñÜ E±Ü̈ æàÍÜ̈ Ü PÜÅÊÜá. D

BÃÜÃÜÈÉ ÊÜáÊÜá¾o®Üá PÜê£¿á®Üá° ±ÜÃÝÊÜáÎìÓÜáÊÜâ Ü̈Äí Ü̈ ±ÝÅ²¤¿ÞWÜáÊÜ

B®Üí Ü̈ÊÜ®æ°à ±ÜÃÜÊÜá EñÜ¢ÐÜrÊÝ Ü̈ ±ÜÅÁãàg®ÜÊæí Ü̈á J±Üâ³ñÝ¤®æ.

AíñæÁáà ÓÜíÓÜ¢ñÜ ÓÝ×ñÜÂ Ü̈ÈÉ PÜívÜáŸÃÜáÊÜ D g®Ü²Å¿á ÖÝWÜã
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¯à£ æ̧ãà«ÜPÜ PÜ¥æWÜÙÜ®Üá° K Ü̈áÊÜâ Ü̈Äí Ü̈ AÇèQPÜ B®Üí Ü̈ÊÜâ

Æ¼ÓÜáÊÜâ æ̈íŸá Ü̈ÃÜÈÉ ¿ÞÊÜ EñæøàPæÒ¿áã CÃÜ̈ Üá. D PÜ¥æWÜÙÜá

®ÜÊÜá¾®Üá° æ̧àÃæãí Ü̈á gWÜ£¤Wæà PÜÃæ̈ æã¿ááÂñÜ¤Êæ.

E±Ü̈ æàÍÜ̈ Ü PÜÅÊÜá Ü̈ÆãÉ ±ÜÅ»ÜáÓÜËá¾ñÜ, ËáñÜÅÓÜËá¾ñÜ ÖÝWÜã

PÝíñÝÓÜËá¾ñÜ GíŸ ÊÜáãÃÜá ŸWæWÜÙÜ®Üá° WÜáÃÜá£ÓÜáñÝ¤Ãæ. D PÜ¥æWÜÙÜÈÉ

ÖæaÝcX ËáñÜÅÓÜËá¾ñÜ̈ Ü ÊÜÞWÜìÊÜ®æ°à A®ÜáÓÜÄÔÃÜáÊÜâ Ü̈Äí Ü̈ CÊÜâWÜÙÜ®Üá°

K Ü̈Æá A¥ÜÊÝ PæàÙÜÆá BÃÜí¼Ô Ü̈Ãæ ÊÜá®ÜÓÜáÕ ±ÜÅ ǗâÆÉWæãívÜá

AÊÜâWÜÙÜÈÉ AvÜPÜÊÝXÃÜáÊÜ ¯à£¿á®Üá° ÊÜÂÊÜÖÝÃÜ hÝn®ÜÊÜ®Üá° K Ü̈áWÜ®Ü
AÄËWæ ¸ÝÃÜ̈ æÁáà ÓÜáÆ»ÜÊÝX WÜÅ×ÓÜáñÜ¤̈ æ.

BíWÜÉ ¨ÝÍÜì¯PÜ PÝÇ…Äh… (H$mb²[aO²) GíŸ ±ÜÅ£»ÝÓÜí±Ü®Ü°
PÜË¿áá, ËÍÜÌ Ü̈ ±ÜÅñæÂàPÜ ±ÝÅPÜê£PÜ ±Ü̈ Ý¥ÜìWÜÚí Ü̈ Aí Ü̈Ãæ ±ÜâÐÜ³WÜÙÜá,
ÊÜêPÜÒWÜÙÜá, ±ÜÍÜáWÜÙÜá ÊÜááíñÝ Ü̈ÊÜâWÜÚí Ü̈ ±ÜÅ£¹í¹ñÜWæãívÜ
ÊÜáãÆñÜñÜ¤$ÌWÜÙÜ®Üá° £Ú¿ááÊÜ ±ÜÅ¿áñÜ°ÊÜ®Üá° ÊÜÞ®ÜÊÜÃÜá
ÊÜÞvÜ̧ æàPæ®Üá°ñÝ¤®æ. D ±ÜÅ¿áñÜ° PÜ¥ÝÓÝ×ñÜÂ Ü̈ÈÉ SíwñÜÊÝX¿áã

ǗÆ±ÜÅ Ü̈ÊÝX æ̈Ááí Ü̈á ÓÝÃÜŸÖÜá Ü̈á. PÜ¥æWÜÙÜá ¯à£¿á®Üá° æ̧ãà—
ÓÜáÊÜâ Ü̈Äí Ü̈ ¯à£ æ̧ãà«ÜPÜ PÜ¥æWÜÙÜã Öè Ü̈á. ±ÝÅ~WÜÙÜá ÊÜáÖÜñÜÌ Ü̈
±ÝñÜÅÊÜ®Üá° ÊÜ×ÔÃÜáÊÜâ Ü̈Äí Ü̈ ±ÝÅ~PÜ¥æWÜÙÜã Öè Ü̈á. ÊÜáãÆñÜ@ AÃÜÓÜá
ÊÜáPÜRÚWæ ÊÜÞwÃÜáÊÜ E±Ü̈ æàÍÜ̈ Ü »ÝWÜÊÝXÃÜáÊÜâ Ü̈Äí Ü̈ ¯à£ÍÝÓÜ÷ÊÜä
Öè Ü̈á. JpÝrÃæ ÖæàÙÜáÊÜâ¨Ý Ü̈ÈÉ ÊÝÓÜ¤ÊÜ gWÜ£¤®Ü ÖÜÆÊÜâ ÖÜñÜá¤
ÊÜááSWÜÙÜ®Üá° ËË«Ü ñÜñÜÌÊÜ®Üá° AÄ¿ááÊÜâ Ü̈PæR D GÇÝÉ WÜÅí¥ÜWÜÙÜã
Pæç©àËWæ¿áí£Êæ.

* * * * *
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Kathasahitya

Popular Tales and Fables

Introduction

Like the records left behind by the various

nations of ancient times, India too has given to us

from ancient times a valuable record of literature;

India‘s uniqueness lies in its wealth of poetic

literature, the like of which has not been produced

by any other ancient nation in the world.

Fables and tales form an important part of the

literature in Sanskrit and the type goes back to a

very early stage in the history of Sanskrit literature.

The Vedic literature is full of tales about men and

gods and also about animals and birds. The

Buddhistic literature is very rich in this sort of

composition. The great Itihasas and Puranas

contain most of the tales (katha grantha) and fables

(pashupakshi katha). But tales and fables

developed into a separate category of literary type

at a later stage. We do not know when tales were

written as independent works. They must have

been current even in the time of the Rigveda, since
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there are indications of, and allusions to, such tales

in the Rigvedic poetry; no one will make such an

allusion unless the tales were well known to the

people. It is said that such tales and fables migrated

from India to the west.

The origin of Indian fable literature must be

traced back to the earliest times in the life of Vedic

Indians. The tales current among the people were

later on used for a definite purpose, and the

didactic fable became a mode of inculcating useful

knowledge. The Rigveda Samhita contains the

most ancient suggestions regarding fables,

available abundantly in the Brahmanas and the

Upanishads. We can see animals represented as

talking and behaving like men. Sarama, a bitch,

preaches panis, the misers to give alms. Panis call

sarama as friend and sister which alludes to the

intimacy with the living beings. This is the root of

story telling tradition. The Samvada sukta of the

Rigveda is wellknown for containing amazing

fables and narratives. The Pururava-Urvashi

samvada, Yama-Yami samvada, Sarama-Pani

samvada are among the popular hymns that allude
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to the origin of fables and didactic narratives.

Rigveda contains stories of man and fish, Indra’s

metamorphoses into birds Marakata and Kapinjala.

In the tenth        mandala of the Rigveda, we come

across how a monkey happens to become a

favourite of Indra. In addition to these stray

references, the general invocations, contained in

various hymns, also put forth many sententious

and amusing stories concerning different deities.

Indications of such didactic fables are generally

available in the Riksamhita. A detailed description

of these narratives is available in the Nirukta of

Yaska, Bruhaddevata of Shounaka, the

commentary of Katyayanasarvanukramani

composed by Sadgurushishya and accordingly in

Sayana’s expositions of the vedas. After Sayana,

Dyaadviveda a scholar from Gujarat studied all the

narratives,scattered throughout the vedic corpus,

composes a highly meritorious text, entitled

Nitimanjari. This collection of vedic narratives and

their teachings, as the original historic source of

kathanaka , is a great achievement  in the literary

arena.
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The Chandogya upanishad, affiliated to the

Samaveda, depicts some upakhyanas more vividly.

In the first chapter, is related the beautiful narrative

regarding dogs,reciting mantras and howling for

food. Further, in the fourth chapter, two flamingos

converse with each-other with the beginning of the

narrative of the grandsons of Janashruta and sage

Raikva, with his cart. The 5th,7th and 8th sections

of this chapter deal with the young Satyakama,

being instructed by a bull, a flamingo and an

aquatic bird respectively. Such texts and dialogues

may be taken as the precursors, so far as fables are

concerned.

The great classic Mahabharata is virtually an

encyclopaedia of ancient India has several legends

as episodes. Yayati upakhyana, legend of Chyavana

and Sukanya, Nalopakhyana, Savitryupakhyana are

some of them. As regards the fables, parables and

moral and didactic stories, the Mahabharata can be

said to be the repository of them. There are

hundreds of fables and moral stories scattered

throughout the Mahabharata. Stories like deceitful

cat, the clever jackal, the gold-spitting birds, the
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crow entering the flying race with swan etc. have

animals and birds as characters in them. Later we

can see fables and tales in Jaina and Buddhist

literatures. Kathakosha and Jatakamala contain

such stories. Later we can see collection of  fables

and tales in the works of Gunadhya, Somadeva,

Vishnusharma, Narayanapandita and others.

Famous works in Tales and Fables

1. ~¥hËH$Wm : The earliest work of the nature of a

collection of tales/fables was Bruhatkatha (the

great story book) . Gunadhya the royal priest of the

Andhra king Satavahana, composed this text in the

1st century BC.  But to us it is only the name that

has survived. It must have been written in the early

centuries of the Christian era. There is a story

current that there was a king named Satavahana

who was not very proficient in grammar, and that

during a water-sport, the queens made fun of him

on account of his ignorance. He decided to learn

grammar in a short time and asked his favourite

scholar named Gunadhya to teach him grammar in

a very short time. The scholar said that it would be

impossible and the king, being displeased, sent him
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away. Another scholar taught him the whole of

grammar in a short time by writing a new work on

grammar now available as the Katantra. Gunadhya

wandered about in the forest and he began to

narrate the tales in such beautiful language that

even the birds and beasts gave up their food. There

was no flesh in their bodies when the king’s people

went and killed them in the jungles and brought

them to the palace kitchen. When the king knew of

the cause of scarcity for meat, he sent for the poet

who was singing those songs of tales, and it was

found to be Gunadhya himself. He was called

back. Only a small part of what he had actually

composed was preserved even at that time, and

now the whole work has been lost for a long time.

That work must have been the storehouse of tales

about heroes and kings and gods and demigods and

also about animals and birds.

Originally composed in Paishachi and presently

translated into Sanskrit and Prakruta, Bruhatkathas

three versions are available. This work was written

in a dialect not commonly spoken by the people.

Dandin calls it Bhootabhasha (" ŷV^mfm_`t àmhþ…
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ŷVmWmª ~¥hËH$Wm_²&') and some scholars believe that it

was the language of some tribal people living in

the Vindhyan ranges. It is not possible to fix the

exact date of Bruhatkatha. Since Bana and Dandin

have paid high tributes to the work, it must have

been written before the 6th century A.D.

Budhaswami, Somadeva and Kshemendra who

have provided us with abridged versions of

Bruhatkatha in Sanskrit have given some

information about Gunadhya based on legends.

According to one legend, Shiva was once narrating

a tale of seven Vidyadhara kings to Parvathi in

private. Pushpadanta, one of the attendants of

Shiva overheard the story and narrated it to his

wife Jaya, who in turn, told the same to other

maids of Parvathi. When Parvathi came to know of

that she cursed Pushpadanta to be born as a mortal

and return to Shiva after telling the tale to

someone on earth. She also cursed Malyavan who

pleaded on behalf of his brother Pushpadanta to

become a mortal and return to kailasa after

spreading the story on earth. Pushpadanta was born

as Vararuchi who retired to the forest in his old age
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and after narrating the story of the Vidyadhara

kings to a goblin called Kanabhuti, went back  to

Shiva. Malyavan was born as Gunadhya who

became the minister of king Satavahana who ruled

out Pratishtana. Gunadhya met Kanabhuti  in the

Vindhya forest, heard the seven stories of the

Vidyadhara kings from him and wrote them in the

same language known as Bhootabhasha or

Paishachibhasha. King Satavahana rejected the

work as it was written in the Paishachi language.

In a fit of despair Gunadhya began to burn his

work chapter by chapter but his disciples prevented

him from burning the last book containing the

story of the last Vidyadhara king and that book is

Bruhatkatha now completely lost.

The stories of Bruhatkatha have been handed

down to us in three works of later origin. They are

Nepalese version of Bruhatkathashlokasangraha,

composed by Budhaswamin in 28 sargas, having

4539 verses.Composed in the 5th century AD this

work is demonstrative of Bruhatkatha’s original

garb. The Kashmirian version includes the popular

translations of Kshmendra and Somadeva.It is
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interesting to note that both the scholars translated

the same text, at the same time and same place.

But, these translations of the 11th century are

vastly different from the angles of style as well as

content.

The importance of the Bruhatkatha as the

original source of Sanskrit narratives is timeless.

Dhananjaya, while mentioning the sources of

plays, has put the Bruhatkatha in the same pedestal

as the great Indian classics- the Ramayana and the

Mahabharata (Dasharupaka,1.68). Great poets like

Banabhatta, Dandin and host of others really found

a rich inheritance in Gunadhya. Specimens of the

tales found in this are already noted in dramas and

prose romances. The story of Udayana, the story of

Kadambari and the story Dashakumaracharita are

also found in these collections. Dhanapala , author

of Tilakamanjari has called Bruhatkatha a great

ocean of travelogues and amorous tales, from the

each drop of which, host of strange tales was

composed.

gË §̀ ~¥hËH$Wmå^moYo{~©ÝXþ_mXm` g§ñH¥$Vm…&
VoZoVaH$Wm… H$ÝWm… à{V^mpÝV VXJ«V…&&
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Banabhatta observed that Bruhatkatha, like the

amouroussports of lord Shiva, bemuses all

g_wÔr{nVH$ÝXnm© H¥$VJm¡aàgmYZm&
habrbod Zmo H$ñ` {dñ_`m` ~¥hËH$Wm&&(Harshacharitham)

2. ~¥hËH$WmûbmoH$g§J«h… : The earliest version of

Gunadhya’s Bruhatkatha must have been the

Shlokasangraha of  Bruhatkatha by Budhaswamin.

Budhaswamin was a native of Nepal. His date is

not known but he must have been earlier than

Kshemendra and Somadeva who both belonged to

the 11th century A.D. The whole work has not

been found out.  It is a poem of sargas meant

obviousy to be an extensive book, but the fragment

gets us only 28 cantos of about 4539 verses.

Either the work was left incomplete or the

manuscript has been lost to us.

 The poem begins with an encomium of

Ujjayini and the death of Mahasena or Pradyota.

Gopala, his son, succeeded him, but afflicted with

the talk that he was a patricide he abdicated in

favour of his brother Palaka. Warned as if by

heavenly sign, he gaveup his throne and Gopala’s
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son Avantivardhana ascended the throne. The 28th

canto leaves us with Naravahanadatta son of

Udayana king of the vatsas in the company of

Bhagirathayashas.

3. ~¥hËH$Wm_ÄOar : Kshmendra, composer of this

work was in the court of king Ananta of

Kashmir(1029-1064 A.D). The work is in 18

Lambakas or chapters with 7500 verses. He

belongs to the first half of 11 th century.

 Of the two translations, referred to above, the

Bruhatkathamanjari of Kshmendra is older by

some years as compared to the Kathasaritsagara of

Somadeva. Kshmendra has presented the narrative

in an ornate style that provides the text with

unparalled beauty. The text contains 18 Lambakas

or chapters where a large series of popular stories

are boxed one within the other.These stories have

not been composed only to entertain the masses,

rather they have grand moral objectives too.

4. H$Wmg[aËgmJa… : Somadeva’s Kathasaritsagara is

the most outstanding among the various

collections of stories. As the title suggests, it
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contains the mass of stories of every conceivable

kind. It encompasses ‘the most ancient fables, wild

legends af the Rigveda, harrowing tales of blood-

sucking vampires, beautiful and poetic love-stories

and vivid descriptions of battles between gods,

men or demon”.(N.M.Penzer on the translation of

C.H.Tawney, as quoted by M.Krishnamachariar,

History of classical Sanskrit literature,pp.419)

Kathasaritsagara has been termed as the store-

house of romance. Composed in 11th centuryA.D.

for the recreation of the queen Suryamati of the

kashmirian king Anantha, this work is divided into

18books, comprising 124 Tarangas and

21688verses. Somadeva declares that his work is a

condensed Sanskrit version of Gunadhya’s

Paishachi Bruhatkatha  The expansion or

contraction whatever, is due to the difference in the

language.

`Wm_yb§ VW¡doVX² Z _ZmJß`{VH«$_…&
J«ÝW{dñVag§jon_mÌ§ ^mfm M {^ÚVo&&

Somadeva’s depictions encompass the whole

Indian society. Wesern literature looks heavily
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indebted to the Kathasaritsagara. Penzer’s

observations inthis regard are worthy of attention:

‘The Kathasaritsagara is, of course, a much older

book than “The Thousand Nights and a Night,’ and

is the origin of many tales in the Nights. Through

them it has given ideas not only to Persian and

Turkish authors, but, also to the western worlds

through the pens of Boccacio, Chaucer, La

Fontaine and their innumerable imitators’(K.

Krishnamachariar,HSL, p.420)

Somadeva’s power of telling a story in a clear,

entertaining and absorbing way is only equalled by

the richness and diversity of his subject-matter. His

knowledge of human nature, the elegance of his

style, the beauty and force of his descriptions and

the wit and wisdom of his aphorisms, are masterly

in their execution.

5. doVmbn#mqde{V… : Vetalapanchavimshati is

another collection of 25 tales narrated to king

Vikramaditya by a Vetala or goblin, a variety of

Evil Spirit. An  ascetic used to present a king with

a fruit  annually and it was found that the fruit

contained a gem. To show his gratitude, the king
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agreed to bring down a dead body that was hanging

down from a tree in a burial ground; when the king

ascended the tree, it was found that a Vetala, had

taken possession of the body. The king was slightly

frightened, and yet he persisted in his effort. Then

the Vetala narrated a story ending with a question

in the form of a verse. The moment the king

answers the Vetala  returns to the tree with the

corpse. Everyday the incident is repeated, a new

story is narrated and the question is answered.This

continues for 24 days and on the 25th day in the

end , the dead body falls off from the tree,

returning to its original condition of a person.

There is a small sequel in the form of the

revelation that the ascetic who was giving the king

a fruit meant to kill him by asking him to do such a

mission.In a clever way, the king managed to chop

off the head of the ascetic.

The really interesting portion in this work

relates to the tales. The tales are all found in the

collections of Kshmendra and Somadeva. But the

circumstances under which the tales were narrated

and the way in which the tales are narrated give an
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originality to them and also a special interest.

There are a few works of this name, but the

Sanskrit version of shivadasa of 12th century A.D.

is most popular.

6. ewH$gá{V… : (the seventy tales of a Parrot) The

Shukasaptathihi is another interesting collection of

stories in Sanskrit.The author and date of this work

are not known. A merchant named Haradatta had a

son named Madanasena,who was spent his whole

time in the company of his youngwife. The

merchant was able to secure a crow and a parrot,

very wise beings, really gandharvas and gave to his

son. Through their association, the young man

changed his ways. He was one day sent out on a

mission and then he entrusted his young wife to

the care of the two birds. When the absence was

becoming unbearably long, the young lady was

thinking of finding company of others. The crow

objected but was silenced with a threat of death.

The Parrot was wiser and permitted her to go at

night provided that she knew how to get out of a

tight corner if she found herself in such a position

in her adventure, which was quite possible as in
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the case of a certain lady, which was stated in a

verse; then the young lady desired to hear the

whole story and the parrot kept her at home by

narrating the story till day-break. This continued

day after day till the husband returned.There are

seventystories like this.

7. qghmgZÛm{Ì§{eH$m : This is also another

collection of 32 stories . There was a throne of the

great emperor named Vikramaditya. It got buried

under earth in course of time. Later, when a

shepherd boy was following the sheep in the

meadows, at a certain point, he began to talk like

an elderly person of great wisdom. The matter was

reported to king Bhoja who got the place dug out,

and he found out the throne. When king Bhoja

wanted to ascend the throne, one of the statues of

young ladies on the edge of the throne started

narrating a tale of the great Vikramaditya, and at

the end of each story each statue flew off; there

were 32 statues and there are the same number of

stories narrated. The author and date of work are

not known. The work is also called

Dwatrimshatputtalika.
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8. AdXmZeVH$_² - This is a collection of one

hundred tales of Buddhistic origin. Each Avadana

(story of illustrious deeds) refers to some story of

the past and draws a moral from it. This work was

translated into chinese in the middle of the 3rd

century A.D., hence it must have been composed in

the first or second century A.D.

9. OmVH$_mbm - Jatakamala of Aryashura contains a

collection of several interesting stories of the

Buddhists. This work must have been written

before 5th Century A.D., since it was translated

into Chinese in the middle of the 5th century A.D.

This work is mainly written in prose though

interspersed with verses. It contains about 500

stories.

There are various collections of such stories,

some of them relating to the great emperor

Vikramaditya. In each collection there is an

originality in the way in which the stories are

introduced and also in the way in which they are

narrated.

Besides what are called tales with a hero, there
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are also many fables in which animals and birds

play their part as characters.

Ancient Indians lived close to nature and in

their daily life they were always surrounded by

birds and animals which gave them opportunities

to study their behavior. This close association with

nature has given rise to many didatic fables. The

most important collection of fables are nÄMVÝÌ and

{hVmonXoe.

10. nÄMVÝÌ : The Panchatantra of Vishnusharma is

a collection of fables, which has consistently

found an avid readership all over the world ever

since its coming into existence. It was written in

the form of instruction given by a scholar named

Vishnusharma to the princes so that they may

became proficient in the art of  Diplomacy and

politics with its policies in a very short time. The

stories or fables, contained in the Panchatantra,

have very ancient roots in India.

Various editions of this text have come out in

different regions across India. The oldest of these

editions is that of Kashmirian origin, popular as
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the Tantrakhyayika. Following are the four

available editions of the Panchatantra.

1. The Pehlavi translation, though is unavailable,

but an introduction to the stories there, is found

in their subsequent translations into Arabic and

Syrian languages.

2. The second edition, subsumed in the

Bruhatkatha of Gunadhya, is lost in original.

But can be found in the obridgements of

Bruhatkatha written by Kshemendra and

Somadeva.

3. The third edition was the Tantrakhyayika and

the Jain anthology of narratives related to it.

The Panchatantra, prevalent presently, is the

modern representative of the Tantrakhyayika.

4. The fourth edition is the southern original form

of the Panchatantra.

So, it is quite clear that Panchatantra is not an

ordinary text but represents a colossal literary

tradition.

The author of this work Vishnusharma

proclaims in the very beginning that, 'this

Nitishastra, entitled Panchatantra, has been
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promulgated on the earth for the enlightenment or

instruction of the young'.

""EVËn#mVÝÌH§$ Zm_ Zr{VemñÌ§ ~mbm@d~moYZmWª ŷVbo
àd¥Îm_²&''

He also proclaims in the prologue that

whosoever always studies or hears this Nitishastra,

never suffers a defeat even at the hands of Indra.

AYrVo ` BX§ {ZË §̀ Zr{VemñÌ§ l¥Umo{V M&
Z nam^d_mßZmo{V eH«$mX{n H$XmMZ&&

The narratives tell how a king named

Amarashakthi, was distressed at the evil and

stupidity of his sons - Bahushakti, Ugrashakti and

Anantashakti, and entrusted them to the sage

Vishnusharma who reformed them in a short period

of six months by telling them a series of fables. The

fables tell about the duties of human beings in

general and of a king in particular.

The Panchatantra comprises of five tantras or

sections namely -

{_Ì^oX… - The loss of friends - The first tantra/

section called Mitrabheda, deals with the lost

friendship between the lion - Pingalaka and the
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bull - Sanjeevaka. This act of breaking the

friendship is shrewdly executed and lead to the

climax by the two jackals – Karataka and

Damanaka.

The framing story has been told with 23

inserted stories.

{_Ìbm^…/{_Ìgåàm{á… - The winning of friends –

The second section entitled Mitrasamprapti, is

besides the other topics, devoted to examining

mainly the acquisition or winning of friends. This

section explains the advantages of having good

friends and their indispensability for trying times.

This section contains 6 stories with framing

section.

H$mH$mobyH$s`_² - Crows and owls – The third tantra,

entitled the Kakolukeeya, dwells on the enmity

between the crows and the owls. The war between

crows and owls is the framing story with 18

substories.

bãYàUme… - Loss of gains – The fourth section

entitled the Labdhapranasha means the loss of what

has been acquired, illustrates through the framing
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story of a monkey and a crocodile, how fools can

be made by flattery to part with their possessions.

The initial friendship between the two and

subsequent enstrangement because of the

crocodile’s betrayal and bad intention. The implied

moral is that one should not trust those who all

not trustworthy. There are 11 sub-stories in this

section.

Anar{jVH$maH$_² - Ill considered action – The fifth

section entitled Apareekshitakarakam deals with

consequenses of taking action in a hurry, without

knowing the details or the truth, which result in

disaster. This section is distinct from the precious

ones in the structure of the stories. There is no

framing story as such just like in the previous

sections. Each story appears independently

composed for the teaching of some specific lesson,

but, there is an inter-connection between the

stories. There are 15 stories in it.

Each tantra consists of a framing story with

various overlapping auxiliary stories, woven

around for the endorsement of it.
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Plain stories are narrated in prose while

didactic maxims have been expressed through

verses, mostly quoted from the classics such as the

Ramayana, the Mahabharata and the texts of polity.

The construction of the stories is very

interesting in Panchatantra. There are narrations of

tales within narration of other tales, one tale

leading on to another one. There is a complete

unity in the way in which the stories are related to

one another. Each story appearing in the various

sections has its own individuality and each section

has its own individuality. The material is in itself

beautiful and the workmanship is excellent as

high-class art.

Truly speaking, Panchatantra is an unparalleled

treasure of the world-literatures.

11. {hVmonXoe… : The Hitopadesha of Narayana is

another independent version of the Panchatantra

and is as popular as the Panchatantra itself, a

position which no other version has been able to

secure. It is composed in Bengal in the 12th

century A.D. Hitopadesha means Instruction in
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What is Beneficial. As Narayana himself has told

this work is only a reconstructed edition of the

original Panchatantra by omitting a few fables and

adding some newones.

{_Ìbm^… gwöØoXmo {dJ«h… gpÝYaod M&
n#mVÝÌmV² VWmÝ`ñ_mV² J«ÝWmXmH¥$î` {b»`Vo&&

There are four sections in this work as

compared to 5 in Panchatantra. They are 1. {_Ìbm^…
- Acquisition of friends, 2. gwöV²̂ oX… - Separation of

friends, 3. {dJ«h… - War, 4. gpÝY… - Peace.

There are also many original stories in the

Hitopadesha, not found elsewhere.  The style is

more elegant and polished than in the

Panchatantra.

This work is a simpler recast of the

Panchatantra. It is one of the most popular among

the beginners of Sanskrit language, and originally

it was meant both to give instruction in the

principles governing a successful life and to aid the

study of Sanskrit for a beginner.

* * * * *


